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Unit Summary

In this unit, you will learn about scripts in both film and theater as well as dramatic structures that are used in performances. Finally, you’ll learn about what makes some script performances controversial. 

What Will You Learn in This Unit?

1. Define plot and dramatic structure. 

2. Discuss how playwrights and screenwriters may be influenced by societal questions and issues. 

3. Describe the elements that can raise controversy for some performances.

4. Name and describe two types of dramatic structures and apply them to plays you’ve read and movies you’ve seen.

Key Vocabulary List

	Analyze
	closely examine

	Climax
	turning point of the play’s action

	Complication
	development in a play that makes the central problem more complex

	Controversial
	causing strong disagreement

	Denouement
	resolution of the play’s remaining plot threads

	Dramatic structure
	how plot events are arranged

	Exposition
	introduction to most, if not all, of the main characters and the basic conflict on which the rest of the play will focus

	Falling action
	takes place after the climax; plot’s momentum is at least maintained; resolution of some problems takes place

	Freytag’s pyramid
	structure for plays and other narratives as elaborated by Gustav Freytag

	Option
	essentially, paying a screenwriter for the right to purchase a screenplay at a later, predetermined date

	Play
	script for theatrical production

	Playwright
	professional writer of plays

	Plot
	events that take place in a play or film 

	Rising action
	first two stages of Freytag’s pyramid; the phase of the play in which the plot gains momentum

	Screenplay
	main document that a production uses to create a film

	Script
	a written guide for the actors, director(s), producer(s), and other production members to help them create a performance that is compelling and engaging

	Treatment
	summary of a screenplay



Review Questions
1. In Freytag’s pyramid, what is rising action? 
In Freytag’s pyramid, the first two stages are exposition and complication. Together, they are called rising action. Everything that takes place in the first two stages—characters introduced or eliminated, actions by those characters, outside forces that have an effect on the characters or their world—works together for the sake of the main conflict.

2. In the classic Hollywood structure, who is the hero and what does the hero do? 
The main character is often called the film’s hero, even if that character does not perform any traditionally heroic acts in the film. Usually, the hero has a goal, and that goal is what motivates the hero’s actions and reactions and the film’s plot. Sometimes, the hero may have two goals: one that is emotional and one that is material. 

3. In the classic Hollywood structure, who is the antagonist and what does the antagonist do? 
The antagonist is the hero’s opponent. The antagonist actively opposes the hero and tries to stop or frustrate the hero. 

4. What are some of the aspects that might make a theater production controversial? 
Responses will vary. Choosing an actor of one sex to play an actor of another sex may be considered controversial by some people. During Shakespeare’s time, for example, men routinely played women’s roles in productions. Today, though, most audiences expect a female character to be played by a female actor. 

5. Only some directors or producers write their own screenplays. How do other directors or producers obtain screenplays? 
Many directors and producers purchase screenplays from professional screenwriters or option them. A professional screenwriter may also be hired to write a screenplay for a plot that someone else, such as a director, has already thought up and created a summary for.

Critical Thinking Questions

1. What would be some of the benefits of using a specific dramatic structure such as Freytag’s pyramid? What would be some of the drawbacks of using a specific dramatic structure such as Freytag’s pyramid?
Student answers will vary. Some students may say that using a dramatic structure would give a writer a starting and finishing point, a framework with which to shape the plot. Other students may say that using a familiar dramatic structure gives the audience a sense of the plot’s pacing, which is often comforting or enjoyable to audiences. Student answers will vary. Some students may say that using a specific dramatic structure may feel stifling to writers or audiences, or that its predictability may make the film or play into a dull experience for the audience. 
2. How do you think a script writer can acquire the skills needed to be successful? Be creative! 

Student answers will vary. Some students may discuss the methods that are presented in this unit (books, workshops, classes, websites, working in theater/film). Some students will add other ways, such as writing no matter the circumstances or rejection, studying successful scripts and dissecting them, or analyzing plots and dialogue to see what works and what doesn’t (from a storytelling and/or audience viewpoint).

3. What are some biographical or social factors and characteristics that can influence a playwright or screenwriter? If you were writing a play or screenplay, what two factors or characteristics do you think would have the greatest affect on your writing?

Responses will vary. Students may discuss factors such as socioeconomic status, where the writer has lived/grown up, the writer’s family situation, the historical point in time in which the writer is working, and so on. Students should identify two factors that they think might influence them, such as their location and the period of time they live in.

4. What benefits can controversial theater productions bring to actors and the audience? Are there limits to what should be staged? Why or why not?

Responses will vary. Students may discuss benefits such as different viewpoints, the ability to explore characters or situations that are different from the actors’/audience’s situations, and so on. Students should discuss whether or not there are limits to what should be staged. For example, they might note that not all plays or productions are appropriate for all audiences, such as an adult play for an audience of children. However, that same play might be controversial in positive ways for the adult audience.

5. Using Freytag’s pyramid, deconstruct the plot of a play or film that you are familiar with. Describe how the different stages are used in the plot you selected.

Responses will vary. Students should identify the different stages associated with Freytag’s pyramid and identify/describe those stages within the plot of a film or play. Their responses will vary depending on the play or film chosen.

Lab
Select a movie from the list below. 
League of Their Own - 1992, PG
Casablanca - 1942, PG
The Lord of the Rings: The Fellowship of the Ring - 2001, PG13
West Side Story - 1961, PG
Spider-Man: Into the Spider-verse - 2018, PG
North by Northwest - 1959, NR
Spirited Away - 2002, PG
The Breadwinner - 2017, PG13
*DISTRICT 9 - 2009, R
Jurassic Park - 1993, PG13
*Moonlight - 2016, R
An American in Paris - 1951, G
Little Shop of Horrors - 1986, PG13
*Like Water for Chocolate - 1993, R
*Y Tu Mama Tambien - 2001, R
*Parasite - 2019, R
The Farewell - 2019, PG
Footloose - 1984, PG
Harold and Maude - 1971, PG
Roman Holiday - 1953, PG
Charade - 1963, PG
A Farewell to Arms - 1932, PG
Cyrano De Bergerac - 1950, PG
*Fruitvale Station - 2013, R
The Secret of Roan Inish - 1995, PG
Whale Rider - 2002, PG13
Answers will vary based on the film chosen. Student responses should answer all questions and use  appropriate evidence from the film.
1. Identify the film that you will be using for this lab.
2. Consider the script for the film you selected. While it is unlikely that you will be able to find an actual copy of the script online, you can consider the dialogue, the narration (if any), the flow of the scenes and the plot, etc. Evaluate the script for this film, identifying several positives and several negatives and include your thoughts on both.

3. Does the film include a traditional protagonist and antagonist or something different? If your film is traditional, how does the film get the audience on the side of the protagonist? Why do you like the protagonist? If your film is different, who is the audience supposed to have sympathy for and why?

4. Conduct some research on the screenwriter of your selected film. What are some biographical, social, or political factors that may have influenced them while writing the film?

5. Choose a scene from your selected movie. What is the mood of the scene? How does the filmmaker achieve this mood? Discuss specific technical elements like sound, lighting, angles, and shots.

6. Use Freytag’s pyramid to analyze the dramatic structure of the film you selected. Does it fit within that structure, and if so, is that good or bad? What does the film achieve with its structure? 
Discussion Questions

1. Which is your favorite part of the classic Hollywood structure when you are watching a film with it? Why? 

Student answers will vary. Some students may prefer the first act because they enjoy getting to know the characters and seeing how the film will be set up. Some students may prefer the second act because they enjoy the increasing tension and wondering how everything will resolve. Some students may prefer the third act because they enjoy the resolution of the hero’s problems and seeing how everything is (or sometimes isn’t) resolved. 

2. Would you prefer to write for television, film, or theater? Explain your answer. 

Student answers will vary. Some may select television because they like the shorter storytelling format of television as well as the regularity of a television season. Some may select film because they like the extended storytelling format (and perhaps the glamor of Hollywood as well). Some may choose theater because they like the more intimate quality of theater performances as opposed to film and television.

Test Questions (Answers Shown in Bold)
Multiple Choice 

1. How many Americans are in solitary What is the main document that a production uses to create a film?

a. teleplay 

b. script

c. screenplay

d. treatment

2. What is the main document that a production uses to create a television show often called? 

a. teleplay

b. script

c. screenplay

d. treatment

3. What is it called when directors, producers, or movie studios pay for the right to purchase a screenplay at a later, predetermined date?
a. prepay

b. option

c. reserve

d. hold

4. The ____ helps promote professionalism in education, standards, and rates for members who write for television, film, Internet, etc.
a. Writers Guild of America

b. World Writers Guild

c. Entertainment Guild

d. Professional Entertainers Guild

5. If you would like to try writing your own play, having some experience in ____ is a good idea.

a. singing

b. publishing

c. theater

d. editing

6. What is the word for something that causes strong disagreement? 

a. placid

b. stirring

c. laconic

d. controversial
7. Which of the following musical productions caused strong disagreements when it was first produced? 

a. Annie
b. Hair
c. Pippin
d. Joseph and the Amazing Technicolor Dreamcoat
8. What is the name for the events that take place in a film, play, or book? 

a. theme

b. plot

c. register

d. tone

9. 
What is the most common way to analyze a play’s dramatic structure? 

a. Freytag’s pyramid

b. Hollywood structure

c. composition

d. exposition

10. A classic Hollywood structure film generally has how many main characters? 

a. four or more

b. three

c. two

d. one 
11. How many acts are in a classic Hollywood structure film? 

a. four or more

b. three

c. two

d. one

12. What is the main character in a classic Hollywood structure film often called? 

a. antagonist

b. ancillary

c. hero

d. sycophan

13. Which stage is at the top of the Freytag pyramid? 

a. complication

b. climax

c. rising action

d. falling action

14. Together, the first two stages of the Freytag pyramid are called what? 

a. complication

b. climax

c. rising action

d. falling action

15. What is the final stage of Freytag’s pyramid? 

a. denouement

b. complication

c. falling action

d. conclusion

16. 
Freytag’s work expanded on ideas from which Greek writer? 

a. Sophocles

b. Aristotle

c. Euripides 

d. Aeschylus

17. Professional writers who write plays are called what? 

a. scribblers

b. muses

c. developers

d. playwrights
18. What is the summary of a screenplay’s plot called? 

a. treatment

b. review

c. blurb

d. survey

19. 
Which of the following can help you figure out what influenced a script writer? 

a. information in the script itself

b. theatrical performances of the script

c. interviews with the writer

d. movie version(s) of the script

20. In the Freytag pyramid structure, for a play to grab the audience’s interest, the ____ stage should take place in an interesting or unique way.
a. exposition

b. complication

c. climax

d. falling action

True/False

1. Scripts are pieces of literature. T
2. Screenplays do not have any set format; formatting is left to the writer’s discretion. F
3. A classic Hollywood structure film has five acts. F
4. In the classic Hollywood structure, the hero’s antagonist actively works against the hero. T
5. In the classic Hollywood structure, the hero always has one goal. F
6. In the classic Hollywood structure, the main character is called the hero, even if s/he doesn’t perform any traditionally heroic acts. T
7. In Freytag’s pyramid, each stage is a specific percent of the play’s entire length. F
8. There are no benefits to seeing or performing in plays that cause strong disagreements. F
9. You can assume that a specific aspect of a play or script is biographical of the author. F
10. While directors may be very skilled at helping actors bring their characters to life, they may not have the ability to create realistic dialogue as scriptwriters. T

Unit Summary

In this lesson, you will learn about the areas of directing and acting in both film and theater contexts. You’ll learn about the characteristics and skills that good actors and directors possess and cultivate. 

What Will You Learn in This Unit?

1. Identify and describe the responsibilities that actors and directors have in film and theater.

2. Describe how directors and actors work together. 

Key Vocabulary List

	Blocking
	how actors should move across the performance space during a scene

	Callback
	repeat auditions from those actors judged by the casting director to be the best possibilities

	Casting call
	notices announcing the upcoming production and what cast member types are needed

	Casting director
	person who handles the first stage of the casting process and who narrows down the field of potential actors for the director

	Collaboration
	working together

	Dress rehearsal
	theatrical performance in which the actors are in full costume and makeup, but the audience is small or nonexistent; takes place before opening night

	Ensemble
	group

	Enunciation
	clear pronunciation of every sound

	Headshot
	a black-and-white photograph of an actor, usually from the shoulders up

	Method acting
	approach to acting in which the actor immerses himself or herself in the character’s personality and life and uses experiences from his or her own life to reach the emotions needed to portray that character

	Read-through
	when the entire cast of a theatrical production comes together for the first time to read through the entire script together

	Resume
	list of education, experience, and special skills

	Screen test
	a type of audition in which the actors read from the script while being filmed

	Table read
	when the entire cast of a film production comes together for the first time to read through the entire script together



Review Questions

1. Why should an actor have several monologues ready at any time? 
If an actor waits to prepare a monologue until she has seen a casting call that catches her interest, she will usually not have enough time before the audition to prepare an outstanding monologue. 
2. Why does the director spend time talking to the actors individually at callbacks? 
Talking to the actor individually gives the director the opportunity to become better acquainted with the actor’s personality. While the director does not expect the cast and crew to become best friends, they must be able to work together professionally, so time for conversation can allow the director to evaluate the actor’s professionalism. 
3. What should an actor physically bring to an audition? Describe at least two things. 
An actor should bring a headshot and a resume. A headshot is a black-and-white photograph of the actor, usually from the shoulders up. The headshot should be taken by a professional photographer. It should be clear, and it should be printed on high-quality photo paper. A resume is a list of education, experience, and special skills. The resume should be organized logically and easy to read and understand.

4. What is Method acting? Why would an actor use Method acting?

Method acting is when an actor has stopped being himself and “is,” instead, his character. He has completely thrown himself into his role. He is completely committed to his performance. 

5. How is the need for line memorization in theater actors similar to or different from the need for line memorization in film actors? 
Film actors need to keep their lines in their memories only long enough for a successful take of a scene. Generally, film actors learn their lines take by take or scene by scene. Theater actors must learn all their lines for the entire performance, a task that can be difficult if the play is long or the language is old-fashioned. 

Critical Thinking Questions

1. What is a casting director, and what do you think might be some of the possible benefits of a director using a casting director? What do you think might be some of the possible drawbacks of a director using a casting director? 

Student answers may vary. All students should say that a casting director is a person who will handle the first stage of the casting process of a film. The casting director will narrow down the field of potential actors for the director. Some students may point out that casting directors often have connections with actors’ agents that directors may not have, so enlisting the help of a casting director can lead to a wider pool of possible cast members, which is one benefit. On the first day or two of auditions, the casting director will eliminate a number of audition-goers. The following day or days will be reserved for callbacks. Other students may say that this process can save the director time and energy since she will see only who has been judged to be the best possibilities, which is an additional benefit of using a casting director. Some students may say that a director who uses a casting director may miss out on some great possible actors for the film if the casting director doesn’t know them personally or simply doesn’t like them for some reason. Some students may say that using a casting director can cost money that might be better spent on other aspects of the film. 

2. What makes someone a great actor? Describe the characteristics or skills that an actor considered “great” would have.

Responses will vary. Students may discuss basic aspects such as knowing his/her lines, being able to work well with others, and so on. Students may also discuss aspects such as understanding the character, being able to create backgrounds for characters, and so on.

3. What are the similarities and differences in acting for film and theater productions?

Responses will vary. Students may discuss differences in terms of learning lines, having the ability to redo a scene versus a live performance, and so on. At the same time, the skills and characteristics needed to act, such as understanding the character, are often similar for both film and theater productions.

4. Why is collaboration an important element for film or theater production? Describe specific aspects where collaboration is vital to the success of the production.

Responses will vary. Collaboration is necessary for a successful production because of the number of people typically involved in these productions. If people didn’t work together, important information might not be known or passed along. For example, actors on stage have to work together to learn when and where to move. Without that, they might bump into each other or not know when or how to leave the stage at the appropriate time.

5. How can participation as an actor, director, or other role in a theater or film production help someone in other areas of their life? What benefits might someone gain from participating in these productions that could pertain to other disciplines or organizational settings?

Responses will vary. Students may discuss how skills or characteristics such as learning to think creatively, motivation, and so on can help them in other areas. Basic aspects such as learning to be on time, carrying through on a project, and collaborating with others could be helpful in job or other organizational settings.

Lab

Answers will vary based on the film chosen. Student responses should answer all questions and use appropriate evidence from the film.
1. Identify the film you will be using for this lab.
2. It is important for the big picture to remain at the forefront of any director’s mind. For your chosen film, what do you think was the big picture at the forefront of the director’s mind? Explain. 

3. Select two actors from your film and evaluate their performances. What were some of the positives and negatives? How might their performances have been improved? Explain. 

4. In your film, what actor selection most effectively conveys emotion to the audience? How do they accomplish this? Conversely, what actor does not effectively convey emotion to the audience, and what could they have done to make this more effective? 

5. Describe one emotion that a character in the film exhibits. How is this emotion created and emphasized by the director? What other technical elements did they use to emphasize it?

6. Imagine you have been asked to cast a remake of this film. You will need to hold a casting call and screen tests. What might you ask the actors to do to find and select the actors best suited to the roles? If you could cast anyone in this remake, who would be in your dream cast and why?

Discussion Questions

1. For you, what would be the most difficult part of being a director and why? 

Student answers will vary. Some students may say that the most difficult part of being a director would be managing relationships and situations between the cast and crew. Some students may say remaining open to actors’ ideas and energies would be most difficult. Some students may say that keeping everyone on track toward the goal of a successful finished production would be most difficult. 

2. For you, what would be the most difficult part of being an actor and why? 

Student answers will vary. Some students may say that memorizing lines and movements would be most difficult. Some students may say that becoming their characters and genuinely feeling their emotions (that is, Method acting) would be most difficult. Some students may say that overcoming their shyness or physical inhibitions would be most difficult. Some students may say that filling in their characters’ background information and motivations would be most difficult. 


Test Questions (Answers Shown in Bold)
Multiple Choice 

1. The reality of creative performance is that ____, or working together, is essential.

a. condemnation

b. complication

c. collaboration

d. concentration

2. Which of the following attributes, along with understanding, is necessary for a successful experience of working together on creative projects? 

a. trust

b. empathy

c. sympathy

d. communication

3. The group of actors must work together to create a convincing ____, or group, performance. 

a. experiential

b. ensemble

c. ensile

d. explicatory

4. For a director to succeed at her job, she must have a complete and thorough understanding of which of the following? 

a. the actors

b. the script

c. the performance space

d. the technical crew

5. What must a director balance with his openness to the ideas and energies of his performers? 

a. faithfulness to the script

b. trust

c. the production’s budget

d. his own creative vision
6. Which of the following qualities should a director’s feedback have? 

a. It should be accurate and useful.

b. It should be open-ended and flexible.

c. It should be emotional and biased.

d. It should be loud and demeaning.

7. For an actor, keeping his mind on _______ will ultimately help his performance.  

a. his own reputation as an actor

b. his desire for applause

c. the reputation of the director

d. the performance as a whole 
8. What is Method acting? 

a. when a director tells the actors exactly how to speak and move

b. when the actors decide on their own how to speak and move

c. when actors stop being themselves and “are” their characters

d. when actors say their lines using just one tone of voice

9. Which of the following skills would be beneficial for an actor to have, to increase the likelihood of winning roles? 

a. knitting

b. gymnastics

c. cooking

d. humming

10. Which two items should an actor bring along to an audition? 

a. headshot and resume

b. headshot and driver’s license

c. resume and driver’s license

d. resume and application

11. What is a try-out in which the actors read lines from the script while being filmed? 

a. audition

b. callback

c. casting call

d. screen test
12. What are notices called that announce an upcoming production and the cast member types that are needed?

a. callbacks

b. casting call

c. audition

d. screen test

13. What is the name of the person who may be hired to handle at least the first phase of the casting process? 

a. director

b. casting director

c. producer

d. casting manager

14. A/An ____ takes place when the entire cast of a film production comes together for the first time to read through the entire script together.

a. table read

b. read-through

c. rehearsal

d. audition

15. ____ is deciding how actors should move across the performance space during a scene.
a. Plotting

b. Choreography

c. Planning

d. Blocking
16. What is a dress rehearsal? 

a. when actors try on their costumes to ensure they fit

b. when the wardrobe department takes measurements of the actors at a rehearsal

c. when actors in full makeup and costume put on a full performance with a minimal audience

d. when actors try out their makeup looks for the performance

17. 
At an audition, the director will expect every actor to have prepared a ____ to perform. 

a. monologue

b. dialogue

c. dance routine

d. song

18. What information would likely not be on an actor’s resume? 

a. education

b. relationship status

c. experience

d. special skills

19. What is the clear pronunciation of every word called in acting? 

a. announcement

b. register

c. enunciation

d. intonation

20. Actors must learn how to speak from their _____. 

a. throats

b. stomachs

c. hearts

d. diaphragms


True/False

11. Film productions have dress rehearsals. F
12. Theatrical productions typically have many rehearsals. T
13. Actors should read through their scripts several times before the read-through or table read. T
14. Singing and dancing are two skills that can give actors more opportunities to win roles. T
15. The director’s creative vision is what will determine every aspect of the production. F
16. A casting director will make the final decisions on casting for a film. F
17. An actor’s voice is his only tool. F
18. Theater actors need excellent memorization skills. T
19. A dialogue is a scene in which only one character speaks. F
20. Actors should be keen observers of people. T


Unit Summary
In this lesson, you will learn how all the different elements of theater and film—lighting, sound, costume and makeup, directing, and acting—all come together to become a production. You’ll learn the sequence of events in the production process of both film and theater. And you’ll apply your technical knowledge from previous units to the production process. 

What Will You Learn in This Unit?

1. Describe how different elements are put together to create a production.

2. Discuss the benefits and drawbacks of several different types of theatrical performance spaces.

3. Name and describe the different types of rehearsals in theater.

Key Vocabulary List

	Artistic vision
	film or theater director’s guiding concepts for the production’s direction 

	Cinematography
	camera work for a film

	Cue-to-cue rehearsal
	rehearsal that is a shortened version of the production; actors say only the lines immediately preceding and following each technical cue

	Dress rehearsal
	essentially a real performance; actors are in costume and makeup, and all set pieces and props are created and ready to be used

	First run-through
	rehearsal that takes place about halfway through the rehearsal period; the actors rehearse the entire performance with no stops or interruptions unless they are absolutely necessary; no technical elements are used in this rehearsal

	In the round
	a performance space in which the stage is in the middle of the audience and the audience surrounds the stage on all sides

	Load-in
	before performance opens, the cast and crew move in the set pieces, costumes, and props

	Post-production
	the final phase of the film production process in which the focus is on cinematography editing, sound editing, and the music score

	Pre-production
	the first phase of the film production process in which the groundwork for a successful film production is carefully laid by the director

	Preview performance
	a theatrical performance that is reserved solely for friends, family, and audience members who pay nothing or a reduced ticket price

	Production
	the second phase of the film production process in which cinematography and acting are the main concerns

	Proscenium
	performance space in which the audience is seated only in front of the stage, and typically the stage is rather deep

	Strike
	opposite of “load-in”; set pieces, costumes, etc. are removed from the performance space

	Technical rehearsal
	rehearsal that is essentially a complete performance minus costumes, makeup, and hair 

	Thrust stage
	performance space that projects into the audience space with the audience on three sides of the stage


Review Questions

1. What are the differences between in-the-round and proscenium performance spaces? 

An in-the-round performance space has the stage in the middle of the audience. The audience surrounds the stage on all sides. The stage may be round, or it may be another shape. An in-the-round performance space type of stage does not accommodate set pieces or many props. Actors must enter the stage area through the aisles in the audience, so they cannot change costumes easily between scenes. 

In a performance space with a proscenium stage, the audience is seated only in front of the stage. Usually the stage is rather deep. The proscenium stage can accommodate productions that require a good deal of set pieces, and the wings and backstage area are hidden by curtains and allow actors to move freely behind them to get into position for upcoming scenes and to change costumes. 

2. In a theatrical production, what can a set designer do if she realizes during rehearsals that the size of the stage makes it difficult for the crew to quickly and quietly move large, heavy set pieces in between scenes?
The set designer can change the size of the pieces she’s designed. She can also recruit more crew members to help with moving set pieces, provided that time, budget, and the director allow this. She can also work on ways to make the set pieces easier to move. 

3. At the beginning of the production process, what can take place during the first few meetings of a theatrical production’s director with the production’s design team?

At these meetings, the director shares her artistic vision with the designers. They discuss the script and the performance’s requirements of each of their areas of responsibility (lighting, set, sound, costume). Often, they share preliminary sketches or designs. They ask for feedback from the director as well as the other designers. They also offer suggestions to the other designers.

4. What happens during the sound editing stage of a film’s post-production phase? 

The sound editors have to make sure that the soundtrack (the actors’ voices and all sound effects) and the actors’ lip movements are synchronized. They also make sure that all dialogue is clearly discernible. If any problems with specific lines are uncovered at this time, an actor may have to rerecord only the audio part of the scene, or the sound editors may have to find a voice actor who can mimic the actor’s voice if the actor is for some reason unavailable.

5. What responsibilities or tasks are involved when a film has scenes that must be shot on location? 

Locations must be scouted out and decided on. The owner or manager of the property must grant permission and shooting time(s) must be scheduled. The lighting director and the sound director must decide what equipment they will need for these scenes and how to transport them to location.

Critical Thinking Questions

1. Imagine that you are a theater director who is about to start a production of Shakespeare’s Romeo and Juliet. What may your notes include that you give your actors at and after rehearsals? Be as specific and detailed as possible. 

Student answers will vary. Possibilities include: voice volume, tone, register, enunciation; movements’ size, grace, appropriateness; the actors’ physical proximity to the audience (too close to or too far away from the edge of the stage); costume elements that should be added, removed, or worn differently; the relationships between characters (more passionate, angrier, etc.); and an actor’s energy level when performing. 

2. Describe a film or play that you’ve seen in which your artistic vision would be different from the artistic vision of the production you saw. How does your artistic vision differ from the production you saw? In other words, what would you change about the film/play in order to meet your artistic vision?

Responses will vary. Students should identify a film or play and discuss how their artistic vision would be different from what was presented. For example, they might want to take a Shakespearean play and set it in current times. They might have ideas about the costumes, setting, etc. that are different from what was presented.

3. What is continuity? Why is continuity important in films? What can filmmakers do to help ensure continuity in their films?

Responses will vary. Continuity is the sense of logical coherence. It is important within films to give a sense of reality, to make sure that important elements are not overlooked or missed, and so on. Filmmakers can make notes about the design of the film, such as what characters are wearing in each scene, what props are included, and so on. With digital film, it is easier to go back and check to make sure that continuity is being established between takes.

4. You are in charge of selecting a play for a high school performance. What criteria would you use to select that play? How would your criteria differ if you were selecting a play for a Broadway show?

Responses will vary. Students should identify the criteria that they might use for these two scenarios. Their criteria might include the setting of the play, the subject matter of the play, the age of the actors, its financial possibilities, and so on.

5. What role does a musical score have in a film? How can the musical score affect a film?

Responses will vary. Students may discuss how the musical score can help define the mood and genre of a film. Music can be used to add suspense or transition between scenes.

Lab

Answers will vary based on the film chosen. Student responses should answer all questions and use appropriate evidence from the film.
1. Identify the film you will be using for this lab.
2. In the film you selected, identify several of the main filming locations used. Do you feel these locations were the most effective choices? If you could replace one filming location, what would you replace it with and why?

3. Think about what the production process for your film might have been like. What would need to be done in pre-production? What might have been important for the actors to learn or rehearse beforehand? Was the film shot on location or in sound stages? What kind of work was done in post-production? 

4. If you had to give a grade to the design team on the film you selected (the sound, lighting, props, set, costume, and technical designers) what letter grade would you give them and why? Evaluate the efforts of the design team overall and how it negatively or positively impacted the film’s success.

5. Now that you have viewed the whole film, write your own 500-word review of the movie. Express your opinion of the film but support your criticism. Judge the story, rate the actors, and evaluate the technical elements. 

Discussion Questions

1. Is it possible for a film production to shoot too much film of a scene? Explain your answer. 

Student answers will vary. Some students may say no, it is not possible, that having as much film to choose from as possible will make the editor’s job only easier. Others may say that yes, having too much film is possible because it can present the editors with so many options that narrowing them down takes a considerable amount of time. 

2. Which theatrical rehearsal do you think is the most important? Explain your answer. 

Student answers will vary. Some may choose the general rehearsal because that is where the majority of time is spent and the work is done. Some may choose the technical rehearsal because it comes late enough in the process that everyone should know their lines but early enough in the process that rough spots and problems can be fixed. Some may choose the dress rehearsal because it’s the cast and crew’s final chance to work on any issues before the real performances begin. 

Test Questions (Answers Shown in Bold)
Multiple Choice 

1. Which of the following is not a specific stage of the filmmaking process? 

a. pre-production

b. production

c. mid-production

d. post-production
2. Which of the following is part of the film director’s artistic vision? 

a. ways to publicize the film

b. the moods the director wants the film to convey

c. in what types of theaters the film will be released

d. the film’s budget
3. What is cinematography? 

a. camera work

b. the type of film created

c. the study of film as an art form

d. the use of outdoor locations as settings for filming
4. Having ample footage of a scene will make the process of ____ easier.

a. publicity

b. casting

c. acting

d. editing
5. ____ is important for the editing process; if a character is holding a coffee mug while the camera looks on from one angle, the character must be holding the same mug in the same way when the shot switches to another camera at another angle.

a. Cinematography

b. Continuity

c. Technology

d. Prop use
6. 
Which of the following makes up a film’s soundtrack during the post-production process? 

a. background music only

b. actors’ dialogue only

c. actors’ dialogue and the film’s sound effects

d. actors’ dialogue, sound effects, and background music
7. Which of the following people is not part of a theatrical production’s design team? 

a. director

b. set designer

c. actors

d. sound designer
8. Which of the following stage types projects into the audience space, with the audience on three sides of the stage?

a. thrust

b. in the round

c. black box

d. proscenium
9. In which of the following performance spaces does the audience surround the stage? 

a. thrust

b. in the round

c. black box

d. proscenium
10. Which of the following stage types features the audience sitting in front of the stage only? 

a. thrust

b. in the round

c. black box

d. proscenium
11. Which stage or performance space type is best for productions that have many set pieces? 

a. thrust

b. in the round

c. black box

d. proscenium
12. 
During which type of rehearsal(s) is blocking decided and do the actors work to develop their unity as a production?

a. first run-through

b. cue-to-cue rehearsal(s)

c. general rehearsal(s)

d. dress rehearsal(s)
13. In a theatrical production, during the ____, set pieces are moved from workshops to the performance area.

a. load-in

b. cue-to-cue rehearsal

c. technical rehearsal

d. strike
14. In a theatrical production, the cast and crew can invite friends and family members to ____, a time that is reserved solely for friends, family, and audience members who pay nothing or a reduced ticket price. 

a. dress rehearsal 

b. preview performance

c. technical rehearsal 

d. general rehearsal 
15. A theatrical production’s technical crew is usually not required to attend which of the following? 

a. cue-to-cue rehearsal

b. technical rehearsal 

c. first run-through

d. load-in
16. In film editing, sound editors have to make sure that the film’s soundtrack and the actors’ lip movements are what? 

a. syntactic

b. syncopated

c. synergetic

d. synchronized
17. 
The main focuses of the production period of a film are cinematography and ____. 

a. acting

b. editing

c. planning

d. publicizing
18. Which of the following is not part of a film’s post-production period? 

a. sound editing

b. location scouting

c. musical score

d. film editing
19. No matter which comes first, the ____ are essential at the beginning of a theatrical production. 

a. performance space and director

b. financing and director

c. performance space and script

d. script and director
20. Which of the following stage or performance space types allows actors to move around freely to change costumes and get into position for scenes to come? 

a. thrust

b. in the round

c. black box

d. proscenium


True/False

21. Scenes are usually filmed in the order they occur in the film. F
22. A thrust stage can use the audience’s physical closeness to the production to increase the audience’s feeling of emotional closeness to the characters. T
23. A performance space that is “in the round” features a stage that must be round in shape. F
24. In theater, the cue-to-cue rehearsal is essentially a “real” performance of the production; actors are in costume and makeup, and all set pieces and props are created and ready to be used. F
25. In theater, strike may take place immediately after the final performance, or it may happen the next day. T
26. Stage actors are encouraged to memorize their lines as quickly as possible. T
27. A film’s soundtrack and musical score are the same thing. F
28. A director’s opinions about how to effectively tell stories and his understanding of the script’s narrative structure will influence his process of shaping his artistic vision. T
29. A professional theater company may have a core group of technical experts who work on each production, or they may hire crew members on a per-production basis. T
30. A film’s musical score is finalized during the production phase. F

Unit Summary

In this lesson, you will learn how an audience can affect film and theatrical productions in North America. You’ll look at the role and characteristics of theater audiences at a few specific moments in history. And you’ll consider the impact that film and theatrical productions can have on their local communities and economies. 

What Will You Learn in This Unit?

1. Discuss the types of audiences present for ancient Greek and Elizabethan England performances.

2. Analyze how an audience affects the type and content of film productions and dramatic performances.

3. Determine the local economic impact of film and theatrical productions.

Key Vocabulary List

	Elizabethan period in England
	the years of Queen Elizabeth I’s reign in England, which was from 1558 to 1603

	Fourth wall
	theater/film theory in which the production’s action takes place in its own little room, and the audience is able to passively witness this action because the room’s fourth wall is removed, allowing the audience access

	Grants
	specified amounts of money which are given to qualifying people/organizations that do not need to be repaid

	Greek chorus
	in ancient Greek drama, a group of performers who communicate themes and plot developments to the audience

	Greek orchestra
	a space between the stage and the audience

	Loans
	amounts of money offered by financial institutions that must be repaid within a specified amount of time and with a specified amount of interest in addition to the original loan amount received


Review Questions

1. What is the “fourth wall” concept?
The idea of the “fourth wall” is that the production’s action takes place in its own little room, and the audience is able to passively witness this action because the room’s fourth wall is removed, allowing the audience access. 
2. What were classical Greek choruses like? Describe these choruses. 
Greek choruses were groups of performers who communicated themes and plot developments to the audience. Greek choruses did not sing. Instead, they summarized events that had just taken place on stage. They also shared information about plot events that took place offstage. Since Greek dramas didn’t often show violence on stage, these plot developments were communicated via the drama’s chorus. The physical location of the chorus was in the orchestra, a space between the stage and the audience. This space shows the chorus’s role as a mediator, or go-between, for the audience and the performers.

3. Why should film and theater companies analyze information about the likes, dislikes, and habits of potential audience members? 

Film and theater companies should analyze information about the likes, dislikes, and habits of potential audience members for a few reasons. First, this information can help them more effectively target potential audience members through marketing efforts and the productions that they decide to launch. The second reason is to improve audience retention—to get audience members to come back again and again for additional performances and performance-related events. 

4. 
Discuss the information that can help a film or theater production company know how to best influence the audience’s emotions through the medium of the performance.
Every production of any kind wants to affect the audience’s emotions in some way (laughter, tears, etc.). All the different aspects of a production—sound, lighting, costume, dialogue, and movement—work together to achieve that affect. To reach the audience’s emotions, however, the cast and crew members must know the general demographics of their likely audience members: age, gender ratio (how many male and how many female audience members), income level, theater- or movie-going habits, and interests and hobbies. All of this information can help a film or theater production know how to best influence the audience’s emotions through the medium of the performance. 

5. What are three ways that a filmmaker might finance a film? What are the advantages and disadvantages of each?

Responses will vary. Students may discuss loans, grants, and self-financing. For each, students should discuss at least one pro and con. For example, self-financing puts the financial risk on the filmmaker, but it can also give the filmmaker the greatest control over the film.

Critical Thinking Questions

1. Why do you think a company or organization might donate money to theatrical productions and organizations? What benefits might they gain?

Student answers will vary. Companies and organizations might donate money to theatrical productions and organizations for potential tax write-off reasons. They may have leaders who support the goals of the arts and who want to show their support through monetary donations. They may donate money to foster goodwill among members of their local community. They may also donate money to gain recognition in printed programs, banners, etc. that the arts organization produces for this purpose. 

2. How have your life experiences, opinions, and so on influenced you as an audience member? Do you think that these experiences and opinions affect how you see or interpret a film or play? Why or why not? Support your answer with specific examples.

Student answers will vary. Some students may say that they’ve had a difficult time empathizing or identifying with certain characters or enjoying certain films because their own experiences were so far removed from those in the film/play. Others may say that they’ve enjoyed certain films/plays more because their experiences were so similar or so different. Some may say that certain films or plays made them mad because the situations or ideas they portrayed were so contrary to how they viewed the world. 

3. How do theater productions influence the economics of your town or region? Identify at least three types of businesses or individuals who may benefit economically from theater productions such as school, community, or professional productions.

Student answers will vary. Possibilities include babysitters who watch children of theater or movie attendees; restaurants and coffee shops that attendees visit before or after the performances; hardware/lumber stores, costume or dance shops that supply items to productions; catering companies that cater meals for film crews; and public transit systems that attendees use to get to performances. 

4. 
How do audiences influence films and theater productions?

Responses will vary. Audiences influence these productions in a number of ways. Films and theater productions are often chosen based on how well the production may go over with particular audiences. Audiences provide economic support for many productions. In theater, they may also influence the performance through their energy or reactions.

5. How do modern theatrical performances differ from those in earlier time periods? What are the similarities?

Responses will vary. Students may discuss similarities in the reasons that people attend performances and that they are produced. Both men and women are used as actors in modern performances and many performances today take place indoors, both of which are different from the Greek performances.

Lab

The site www.playbill.com is the online version of the Playbill publication, which is produced for theater fans and people who work in the theater industry. The site also maintains a job listing. Visit http://www.playbill.com/jobs/find/ and spend some time looking at the different job listings. Then click on “Technical” under “Browse by Category.” Answer the following questions based on your findings:

1. What types of sound/audio, camera, and costuming jobs are listed? 

2. Where are jobs located (city and state)? 

3. For what types of performances and productions are jobs available? 

Choose one theater job type and research the requirements for this job type (such as boom operator, actor, or stage manager). Research the educational and technical skills needed for this job by using multiple, credible sources. Make sure to appropriately note the sources you use for this information.

4. What educational or technical skills are needed for this job? 

5. What are the tasks or responsibilities associated with this job?

6. How much does this job typically pay?

7. What are the advantages and disadvantages of this job?

Responses to each of the questions will vary. Students should address each of the questions and provide reasoned answers for each. In questions 4-7, students should demonstrate the use of multiple, credible sources for their information.

Discussion Questions

1. How can you influence arts organizations in your community? 

Student answers will vary. Some students may discuss the financial contributions they can make. Some students may discuss becoming involved in the acting or technical side of productions. Some students may talk about volunteering with organizations in roles such as ushers, ticket takers, etc. Some students may talk about their attendance at specific events acting as an influence (showing their interest or disinterest in specific types of performances). Some may discuss the use of social media (Twitter, Facebook, Instagram, etc.). 

2. Consider the life skills that can be gained through participating in theatrical productions. Which life skill do you think is the most beneficial for participants and why? 

Student answers will vary. Some students may say that leadership skills are the most beneficial because they can be used in a range of situations. Others may say that the value of dedication and commitment is most beneficial because those are qualities that will be particularly useful in the workplace. Others may say that the ability to manage multiple relationships and conflicting personalities is particularly important because these are situations that everyone will encounter repeatedly in life. Others may say that the opportunity to gain new perspectives on people and issues can change people’s lives. 

Test Questions (Answers Shown in Bold)
Multiple Choice 

1. The relationship between performers and audience has long been viewed as a relationship between ____, particularly in traditional or mainstream theatrical and film productions.

a. artists and admirers

b. movers and watchers

c. producers and consumers

d. distributors and receivers

2. To stay financially viable, a performance (whether theater or film) must almost always do what? 

a. sell tickets

b. accept donations

c. find sponsors

d. rely on volunteers

3. Two of the most influential eras for North American theater and film are ____.
a. classical Greece and Middle Ages 

b. Renaissance and Regency

c. Elizabethan and Regency

d. Elizabethan and classical Greece
4. 
Where did classical Greek performances take place? 

a. agora

b. amphitheater

c. temple

d. stadium

5. In Greek dramas, what are choruses? 

a. groups of singers who praised the hero

b. groups of dancers who supported the villain

c. groups of performers who summarized events

d. groups of audience members who applauded

6. In Greek dramas, where was the chorus located? 

a. orchestra

b. stage left

c. backstage

d. stage right

7. 
Which famous playwright lived during England’s Elizabethan period? 

a. Ibsen

b. Miller

c. Barrie

d. Shakespeare
8. At the famous Globe Theater in London, there was room for 200 people to sit and how many people to stand? 

a. 200

b. 500

c. 1,000

d. 2,000

9. The performance space may be less rigidly defined for alternative or ____ theater productions.
a. exceptional

b. experimental 

c. explanatory

d. excellent

10. In theatrical productions, the health and safety of actors and crew often depend on what? 

a. lightweight set pieces

b. physically strong crew members

c. the director supervising everyone

d. everyone following directions precisely
11. ____ are almost unavoidable when a large group of people comes together.
a. Fistfights

b. Personality conflicts

c. Illnesses

d. Dance routines

12. Some arts groups and filmmakers may qualify for ____, which are amounts of money offered by financial institutions and which must be repaid within a specified amount of time and with a specified amount of interest in addition to the original amount received.

a. grants

b. scholarships

c. loans

d. donations

13. 
Film and theater productions that meet certain criteria may qualify for ____, given by individuals or organizations that set forth the qualification criteria, and which are essentially financial gifts that do not have to be repaid. 

a. grants

b. scholarships

c. loans

d. donations

14. Which of the following people or businesses may benefit indirectly from a theatrical production? 

a. grocery stores near the theater

b. restaurants near the theater

c. paid actors in the production

d. town’s tax collector

15. When money has been borrowed to finance a film or theatrical production (whether from individuals or financial institutions), the borrower is essentially ____. 

a. being foolish

b. acting wisely

c. looking into the future

d. placing a bet

16. Which of the following is not a way that film or theater productions typically get money for their work? 

a. holding car washes

b. grants

c. loans

d. ticket sale

17. What types of theater productions offer more opportunities for on-the-job learning? 

a. professional

b. traveling Broadway

c. college/university productions

d. children’s theater

18. ____ can also influence how audience members react to performances; for example, a patriotic movie may be particularly popular during or after a time of international political crisis.

a. Economics

b. Current events

c. Location
d. Socioeconomic status
19. At the Globe Theater during the Elizabethan era, the cost of general admission to a performance was roughly equal to the price of what? 

a. a new shirt for a man

b. a live chicken

c. a week’s wages

d. a couple quarts of ale
20. What did Greek dramas refrain from showing onstage?

a. children

b. the gods

c. violence

d. masks

True/False

31. The process of finding employment in the criminal justice system is very similar to the process of finding A performance’s audience is there just to receive the show. F
32. Only the upper class attended theater performances during the Elizabethan period. F
33. During the Elizabethan period, theater performances took place during the day. T
34. In professional productions, actors and crew members are paid for their work. T
35. People who are involved in dramatic productions often gain valuable skills and insights from both their individual and collaborative work. T
36. The members of an audience of a play or film will not all react to a production the exact same way. T
37. Today, people attend theater and film productions only because, for them, these performances are social events. F
38. Like choruses today, Greek choruses sang. F
39. Classical Greek amphitheaters were open, which meant that the barrier between the performance space and the city was minimized or even eliminated. T
40. Enticing people to come to a theatrical performance for the first time is a difficult task. T

Unit Summary

In this unit, you will learn about a variety of film genres as well as their hallmark characteristics. You’ll see how films can cross genres, and you’ll research a specific genre to learn how filmmakers work within it to tell stories. 

What Will You Learn in This Unit?

1. Discuss the concept of genre as it relates to film.

2. Name and describe different film genres.

3. Use research to discuss how filmmakers balance historical accuracy and storytelling.

Key Vocabulary List

	Buddy film
	film in which two or more friends experience some sort of adventure together

	Comedy
	a film that purposely evokes primarily laughter from its audience

	Comic relief
	brief, funny respites in a film

	Convention
	characteristic or technique that is used in multiple films by different filmmakers

	Disaster film
	film in which the main characters are confronted with some sort of disaster

	Drama
	film that focuses on emotions, relationships, and serious themes

	Genre
	a category of films (or other media, such as plays or literature) that share similar, defining characteristics and/or storytelling techniques

	Historical film
	film that is set in a time period before the one in which it is produced

	Horror
	film that features ghoulish or nightmarish antagonists who often pursue humans

	Parody
	film that makes fun of a genre’s or subcategory’s conventions

	Romantic comedy
	film in which romance and comedy are fairly evenly mixed together

	Science fiction
	film usually set in some sort of world that is heavily influenced by technology, imaginative scientific advancements and inventions, and fantastic creatures

	Slapstick
	very physical comedy

	War film
	film with a wartime setting and that focuses on the war 

	Western
	film set in the American West and that typically involves cowboys, settlers, and other figures from the 1800s and 1900s in American history



Review Questions

1. Describe war films and give at least one example. What characteristics are generally present in war films?
War films have wartime as their setting. The war may be a real war from history or one that is made up. Most war films focus on members of the military who are fighting in the war and how they are affected. Major scenes often take place on a battlefield where emotions are more intense and stakes for the characters are incredibly high. War films are often considered their own genre. The Dirty Dozen and Saving Private Ryan are two war films set during World War II.

2. What factors or characteristics define genres? Describe at least three different characteristics and how they influence a film’s genre.

Responses will vary. Students may discuss the film’s intended audience, setting, dialogue, and so on. A film’s purpose might also influence its genre. For example, a film produced to educate might be more likely to be a documentary than a horror film.

3. Describe slapstick films and give at least one example. What characteristics are generally present in slapstick films?

Slapstick comedy is very physical comedy. The main comedic emphasis is on physical movement, with less emphasis on dialogue and the situations that the characters encounter during the course of the film. Charlie Chaplin’s “The Tramp” films are one example. 

4. Why is it beneficial to know a film’s genre? 
Knowing a film’s genre can help when analyzing its successes and its failures. For example, you can’t determine if a film is a successful romantic comedy if you don’t know the characteristics of successful romantic comedies. 

5. What characteristics help make horror films scary? Imagine that you are directing a horror film. What aspects would you include or manipulate in your film to make it more terrifying? Think about aspects such as the script, setting, lighting, and so on.

Responses will vary. Students may discuss using more shadows and contrast in the lighting. They may discuss having a plot in which something suspenseful or scary happens. They may discuss setting the film in a creepy place.

Critical Thinking Questions

1. Why do you think comedies are popular with modern audiences? 

Student answers will vary. Possible reasons include people’s desire to laugh at other people since the funny situations and/or disasters aren’t happening to them, and people wanting to escape the seriousness or boring aspects of their own lives by living vicariously through other people’s funny situations. 

2. Why is historical accuracy a concern of directors who create historical films? 

Student answers will vary. Some students may say that directors are concerned with historical accuracy because they want to reproduce, as closely as possible, the world in which their films take place to help immerse the audience more fully into that world or to make their films seem as believable as possible. Some students may say that directors are concerned with historical accuracy because they feel a particular responsibility to accurately portray the period as audiences will be watching their films and believing that everything is accurate, so they shouldn’t mislead their audiences.  

3. Which genre-defining characteristic do you think is most important when determining a film’s genre? Why? 

Student answers will vary, and reasons will depend on the characteristic each student chooses. Some students may say a film’s intended audience is most important because the typical audience demographics can be important factors in how a film is made or presented. Some students may choose a film’s setting, saying that its location, time period, etc. will determine major aspects of the film’s creation (a film’s setting in space will determine the costume choices, etc.). Some students may say that dialogue (what is said and how it’s said) is most important because, for example, comedic lines are delivered and received differently than serious or dramatic ones. Some students may say that a film’s situations are most important because they have significant influence on all the other aspects of a film.  

4. Choose one genre and imagine you are directing a film in this genre. What would be some of the biggest concerns or potential problems you might face in creating a film in this genre?

Student answers will vary. Romantic comedies may have problems that include finding actors with chemistry that will appeal to audiences. War films’ problems may include the difficulties of reproducing realistic battle scenes and adherence to historical details (if applicable). Spy films may have the problems of exotic or unusual scene settings and believable technology that hasn’t actually been invented yet. Buddy films can encounter problems in finding actors that have great comedic timing together. 

5. Imagine that you are the filmmaker for a film where the overall plot deals with a plague taking over the world. Describe how you could make this plot a comedy, a drama, and a science fiction film. What genre characteristics would you alter in order to make this plot work for the three genres?

Student answers will vary. They should describe how the plot of a plague taking over the world could be made into a comedy, a drama, and a science fiction film. For example, for the science fiction film, the setting could be altered to a future time period. For a comedy, the script could be altered to include some slapstick elements. For a drama, the lighting could be altered to create a more somber mood.

Lab

You are in charge of creating a scenic set for a mystery play that takes place in a room in a Scottish castle in 1946. Create a PowerPoint presentation consisting of 8 to 12 slides that shows your design template for this set. You can incorporate text, images, drawings, audio, and other digital media into your presentation.

In your presentation, make sure to address the following and be as specific as you can in your design template for each:

· Lighting 

· Sound

· Costumes

· Scenery and props

You’ll want to keep in mind historical accuracy, the genre of the play, the purpose of the play, the mobility of the set pieces, and so on.

Responses will vary. Students should create a PowerPoint presentation that includes 8 to 12 slides. The presentation should offer a design template for a scene that takes place in a room in a Scottish castle in 1946. Students should create templates for each of the following: lighting, sound, costume, and scenery/prop in the presentation.
Discussion Questions

1. Imagine you are a director. In which genre (and subgenre, if appropriate) would you want to direct a film and why? 
Student answers will vary. Some students may choose a specific genre/subgenre because it is the one they prefer watching most often. Others may choose a specific genre/subgenre because they think that one would be challenging or interesting to direct. Some may choose films that cross genres because they would like to create something innovative or unique. 

2. Which comedy or drama subgenre is your favorite and why? 

Student answers will vary. Some students may select a subgenre because they enjoy seeing lives that are different from their own. Some may select a subgenre because they enjoy seeing lives that are similar to theirs. Some may choose a subgenre because they enjoy learning about other time periods or worlds that may or may not actually exist. 

Test Questions (Answers Shown in Bold)
Multiple Choice 

1. ____ is a category of films (or other media, such as plays or literature) that share similar, defining characteristics and/or storytelling techniques.

a. Genre

b. Convention

c. Type

d. Brand
2. ____ are characteristics or techniques that are used in multiple films by different filmmakers.

a. Habits

b. Compulsions

c. Conventions

d. Genres
3. Which of the following elements is not part of a film’s setting? 

a. time in history that the film takes place

b. film’s geographical location

c. main character’s relationship status (single, married, etc.) 

d. film’s economic environment
4. The ancient Greeks recognized which two major genres of theater? 

a. drama and tragedy

b. comedy and tragedy

c. comedy and drama

d. physical comedy and emotional drama
5. 
What genre is a film that purposely evokes primarily laughter from its audience? 

a. drama

b. romance

c. horror

d. comedy
6. O Brother, Where Art Thou? is an example of what type of comedy? 

a. slapstick

b. buddy film

c. romantic comedy 

d. parody
7. 27 Dresses and (500) Days of Summer are examples of what type of comedy? 

a. slapstick

b. buddy film

c. romantic comedy

d. parody
8. ____ are those films that focus on emotions, relationships, and serious themes.

a. Dramas

b. Tragedies

c. Slashers

d. Comedies
9. 
Which of the following is a drama subgenre? 

a. buddy film 

b. documentary

c. spy film

d. slapstick
10. The Friday the 13th series, Children of the Corn, and Nosferatu are all examples of what drama subgenre? 

a. spy film

b. horror

c. mystery

d. disaster
11. What drama subgenre features films that typically involve cowboys, settlers, and other figures from the 1800s and 1900s in American history?

a. spy

b. science fiction

c. war

d. western
12. ____ films are usually set in some sort of world that is heavily influenced by technology, imaginative advancements and inventions, and fantastic creatures.

a. Drama

b. Mystery

c. Science fiction

d. Spy
13. Science fiction films from the 1950s and 1960s also often fell into what drama subgenre? 

a. horror

b. war

c. spy

d. mystery
14. Jurassic Park and The Day After Tomorrow are examples of science fiction films that are also part of what drama subgenre? 

a. mystery

b. disaster

c. horror

d. war
15. 
In historical films, directors have to decide how to balance which two factors? 

a. budget and storytelling 

b. budget and publicity

c. historical accuracy and publicity

d. historical accuracy and storytelling
16. In drama films, brief, funny respites are called what? 

a. laughter breaks

b. humor moments

c. comic relief

d. drama timeouts
17. The Star Wars series and Invasion of the Body Snatchers are examples of which genre of film?

a. war

b. science fiction

c. disaster

d. comedy
18. Films that make fun of subgenres’ characteristics are called what? 

a. parodies

b. slapstick

c. mockers

d. dramas
19. ____ often feature intense courtroom scenes. 

a. Justice films

b. Documentaries

c. War films

d. Legal dramas
20. The Dirty Dozen and Saving Private Ryan are two ____. 

a. horror films
b. spy films
c. war films
d. slapstick comedies


True/False

41. A film genre’s boundaries are rigid and clearly defined. F
42. A film’s setting can include more than just its geographical location; it can include the time in history when the film takes place as well as the social, political, and economic environment. T
43. Evaluating a film’s dialogue includes looking at what is being said and how it is being said. T
44. Slapstick comedy is comedy that relies on words for its humor. F
45. Science fiction films take place only in the future. F
46. Light fixtures and placement that create shadows on the set, that obscure or completely hide action in certain areas of the set, or that change as the main character’s emotional state changes are all ways that lighting can be used to heighten the drama and suspense in dramatic films. T
47. When considering a film’s genre, you should also consider its purpose. T
48. Jack Black is an actor famous for how he can manipulate his body to make audiences laugh. T
49. In a buddy film, romance and comedy are mixed together. F
50. A comedy can use only two elements for its humorous purpose: dialogue and physicality. F


Unit Summary

Like film, theater also has genres of plays and performances. In this unit, you will learn about several theater genres and their defining characteristics. You’ll also see how the formation of these genres has been affected by social, cultural, and historical contexts. 

What Will You Learn in This Unit?

1. Apply the concept of genre to theater performances.

2. Name and describe different theater genres.

3. Discuss how different genres have been influenced by historical, social, and cultural factors.

Key Vocabulary List

	Classical tragedy
	tragedy that was created during or that follows the conventions of the ancient Greek and Roman periods

	Commedia dell’arte
	form of comedy developed during the Renaissance that features improvised dialogue

	Drama
	play that features everyday people in problematic circumstances 

	Experimental theater
	theater in which theatrical conventions are flouted in performances that point out life’s absurdities

	Lyricist
	writer of lyrics, often for musical theater plays

	Musical
	play in which dialogue is both spoken and sung

	One-person show
	a performance in which there is only one actor 

	Theater of the absurd
	a type of experimental theater in which the plays show the inability of humans to understand the world 


Review Questions

1. What are Restoration comedies? Describe Restoration comedies. 
Restoration comedies, which started in the last part of the 17th century, poked fun at the manners of the royal courts. They exaggerated the manners to the point of ridicule and exposed the questionable morals of court participants. The dialogue was witty. Plots often focused on sex and relationships in addition to intrigues and power plays among royals. 
2. Where did commedia dell’arte companies perform? What would have been the challenges of this type of setting?
Many commedia dell’arte companies traveled from place to place to perform because there were no spaces constructed specifically and solely for the purpose of housing performances and audiences. Performances of secular material took place in private homes, public spaces, and royal buildings. One of the challenges would be that everything had to be easily portable to move from place to place.
3. What is experimental theater? How does experimental theater present its characters and plots to audiences? 

Experimental theater presents characters and plots to audiences in ways that reject Western theater conventions. It may use nonlinear storytelling. It has no cohesive central plot. It may have characters speaking lines out of what would be considered logical order. Emotions may be expressed in unusual ways. The fourth wall may be purposely broken by the characters.

4. 
What is classical tragedy? What characteristics did classical tragedy have?

Student answers may vary. Western tragedy first developed in Athens around the sixth century B.C. This type of tragedy is sometimes called classical tragedy, as many forms of art associated with the ancient Greeks and Romans are described as classical. In classical tragedy, the main character—the hero, who is usually noble by birth—has made some sort of critical error. He usually has done so unknowingly, sometimes in an attempt to actually do what he considers to be right or proper. He may have made his mistake before the action in the play begins or it may be part of the play. The resulting consequences of the hero’s mistake generally make up the remainder of the action in the play.

5. What is a musical? With which geographical area are musicals often associated? Why?

Musicals are plays in which dialogue is both spoken and sung. Musicals are often associated with Broadway, the area of New York City that is home to the theaters that house major productions. 

Critical Thinking Questions

1. How do you think audiences today might react to performances of experimental theater or theater of the absurd? Explain your response. 

Student answers will vary. Some students may say that audiences today would react similarly to the original audiences—confused, outraged, disgusted, or unhappy—because most theater and film (not to mention television and books) still follow traditional forms: linear storytelling, emotions expressed in conventional ways, etc. Other students may say that audiences today would react differently than the original audiences because the ideas of nonlinear storytelling and emotions expressed in unconventional ways are not as strange to audiences today as they were when experimental theater originated. 

2. What qualities or characteristics do you think make for an enjoyable musical for an audience? Explain your answer. 

Student answers will vary. Possible characteristics and qualities include catchy or memorable music with lyrics that either reflect the action onstage or that further the musical’s plot; dance movements that fit in well with the characters’ personalities and the action happening onstage; a story that draws audience members in, whether drama or comedy, romance or not; and costumes that contribute to the world of the musical. 

3. Discuss some of the differences between tragedies and dramas. 

Student answers may vary slightly depending on the differences they choose to discuss. Possibilities include tragedies often have very bad endings, with deaths, while dramas feature characters that don’t die as often and their problems are at least partially resolved, even if unhappily; tragedies feature characters who are noble while dramas feature more “normal” characters; and tragedies often have a feeling of helplessness or inescapability, while dramas do not. 

4. What are the advantages and disadvantages of producing a one-person show?

Responses will vary. One-person shows can be less expensive to produce. However, one-person shows can be a bit riskier than ensemble productions because the strength of the performances rests on one actor’s shoulders. If the actor has difficulty with the role or does not have the stamina for multiple performances of the same material, the production can have financial problems as a result. Often, one-person productions rely on the “star power” of the performer to act as a draw for audiences.

5. 
What are the similarities and differences between musicals and operas?

Responses will vary. Musicals are plays in which dialogue is both spoken and sung. They differ from opera in a few ways such as that in opera, dialogue is almost always sung. (Some operas do have sections of dialogue that are spoken rather than sung, but this is not the norm.) The emphasis placed on the music is another difference; in a musical, the lyrics of the songs are just as important, if not more so, than the musical notes, while in opera, the music transcends language and in a way propels the performance. Opera singers are known primarily for their ability to sing, not act, but performers in musicals are known for both singing and acting—and often dancing as well. However, dancing has a minimal part, at most, in most operas. 
Lab

Acting is an important part of any film or theater production. In this lab activity, you’ll be doing a little acting of your own!

Choose a monologue or speech from one of Shakespeare’s plays. You can find some options at the following sites:

http://www.shakespeare-monologues.org/
http://dctheatrescene.com/2010/03/02/shakespeares-greatest-speeche-vote-your-favorite/
Once you’ve selected the speech or monologue you wish to perform, read over the monologue carefully to evaluate the speaker’s position, premise, word choices, and points of emphasis. Consider your body language, tone of voice, and gestures and how these aspects might enhance your performance.

Next, practice the monologue by performing in front of at least one family member or friend. Have your family member or friend give you feedback on your performance as a director might do and use that feedback to help you improve your acting for this monologue.

Finally, record a video of your performance, making use of the suggestions and feedback offered by your family member or friend. Your performance should show an understanding of the monologue’s meaning and the speaker’s position. Submit the video of your performance as your lab activity.

Responses will vary. Students should create a video of their performance of a Shakespearean monologue. The recording should illustrate the student’s understanding of the monologue’s meaning through their tone of voice, body language, and gestures.

Discussion Questions

1. Does the idea of attending a one-person show appeal to you? Why or why not? 

Student answers will vary. Some students may say that they would attend a one-person show if they were familiar with the material of the performance or if a favorite actor was performing. Other students may say that they think a one-person show would be boring because they like performances with multiple characters (and thus multiple actors). 

2. In which of the genres from this unit would you want to perform and wh

Student answers will vary. Some students may select musicals because they enjoy music and dancing and because they are familiar with the genre. Some students may select dramas because they like the idea of exploring serious themes and emotions. Some students may select experimental theater or theater of the absurd because they are unfamiliar with these genres and would like to learn more about them. 

Test Questions (Answers Shown in Bold)
Multiple Choice 

1. The type of tragedy that developed in Athens around the sixth century B.C. is sometimes called what? 

a. Roman tragedy

b. classical tragedy

c. archetypal tragedy

d. normal tragedy
2. In modern tragedies, the role of ____ is often eliminated or minimized, sometimes under the guise of “fate.” 

a. the gods

b. deus ex machina

c. destiny

d. providence
3. In classical tragedy, what characteristic does the hero often have? 

a. The hero is an only child.

b. The hero is an orphan.

c. The hero is of noble birth.

d. The hero is a god.
4. Which of the following playwrights is known for writing some of the world’s greatest tragedies? 

a. Neil Simon

b. David Mamet

c. William Shakespeare

d. Molière
5. Which of the following plays is not a drama? 

a. A Streetcar Named Desire
b. Death of a Salesman
c. The Crucible

d. The Pirates of Penzance
6. Western comedy disappeared after the collapse of Rome but reappeared during ___ in the form of farce.

a. the Renaissance

b. the Middle Ages

c. the Enlightenment

d. the Age of Reason
7. What type of play poked fun at the manners of the royal court, exaggerating them to the point of ridicule? 

a. restoration comedies

b. royal comedies

c. commedia dell’arte

d. farces
8. Farces from around the end of the ____ century move quickly and deal with universal human problems and negative characteristics that people possess. 

a. 18th

b. 20th

c. 19th

d. 17th

9. What are plays in which the dialogue is both spoken and sung? 

a. farces

b. tragedies

c. comedies

d. musicals
10. The decades between 1940 and 1960 are sometimes called the musical’s what? 

a. height of fashion

b. golden age

c. birthdate

d. death
11. Which of the following musicals was composed by Andrew Lloyd Webber? 

a. The Mikado
b. The Sound of Music
c. Starlight Express
d. Oklahoma!
12. Which of the following musicals is lyricist Tim Rice known for working on? 

a. Starlight Express
b. Oklahoma!
c. Phantom of the Opera
d. Aida
13. What type of theater was born out of frustration with Western culture during the late 19th and early 20th centuries? 

a. experimental theater

b. mime

c. musical 

d. theater of the absurd
14. Which of the following contemporary actors has held successful one-person shows? 
a. Brian Dennehy
b. Jessica Biel
c. Brad Pitt
d. Hal Holbrook
15. Which of the following theater genres originated in the 1950s and 1960s? 

a. experimental theater

b. theater of the absurd

c. musical 

d. one-person show
16. Waiting for Godot is an example of what theater genre? 

a. one-person show

b. experimental theater

c. theater of the absurd

d. farce
17. Who did composer Arthur Sullivan work with to create musicals? 

a. W.S. Gilbert

b. Tim Rice

c. Andrew Lloyd Webber

d. Richard Rodgers
18. Why did World War I increase the popularity of musicals? 

a. In musicals, the United States always won the war. 

b. The songs in musicals were patriotic. 

c. Money from ticket sales supported US troops. 

d. Musicals were an easy way to escape stress. 


True/False

51. Oedipus Rex is an example of classical tragedy. T
52. Children can often be among the target audience members of tragedies. F
53. New farces often debut today. F
54. Musicals appeal to people of all ages. T
55. Operas never have sections of dialogue that are spoken. F
56. The actors in a commedia dell’arte company had to be able to sing, dance, and tumble in addition to act. T
57. Many more ancient comedies than ancient tragedies survived. F
58. Tragedies are often marked by a feeling of hopelessness. T
59. Modern tragedies and dramas often have lead characters who are noble by birth. F
60. Many modern dramas begin with characters going about their normal lives.  T
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