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Unit Summary

In this unit, you will learn several things about film history and film theory: what a film is, what a film’s purpose may be, and why that purpose is important when learning about and using film theory. You’ll be introduced to one particular type of film theory. And you’ll look at your own experiences with films as well as the experiences scholars, critics, and historians have had as you begin your journey into the world of film theory. 

What Will You Learn in This Unit?

1. Identify what type(s) of films are used in film theory. 

2. Explain the differences and similarities between film criticism and film theory. 

3. Learn about different purposes for the creation of films. 

4. Name one example film for each film purpose. 

5. Explain auteur theory. 

Key Vocabulary List

	Auteur theory
	the idea of a film’s director as its most important, central, driving creative force

	Documentaries
	a film type with the goal of educating and informing viewers 

	Film
	a series of moving pictures that have been recorded, either on filmstrip or a digital storage medium 

	Film criticism
	focuses on the quality of the film itself, including the acting, plot, and so on 

	Film theory
	involves looking at film and analyzing how films are connected to each other; to film as a large, singular group; to film audiences; to real life (society, politics, religion; and so on

	Genre
	a loose grouping of films that have similar characteristics and conventions

	Intertitles
	printed text inserted in between frames of action that showed the dialogue taking place or described the scene or the plot

	Linear
	with one event leading to another

	Narrative
	a fictional story

	Newsreels
	short films about current events that were shown in theaters, usually prior to the feature film

	Propaganda
	any specific instance of media whose goal is to influence its audience, doing so by selectively including information that supports the specific point or argument that the propaganda wishes to make

	Purpose
	the reason that a film was created


Review Questions

1. What is film theory? 
Film theory involves looking at films and analyzing how those films are connected to each other, to film as a large singular group, to film audiences, to real life (society, politics, religion, etc., whether at the time that the film is made or the time in which the film is set), to art (visual, written, musical, etc.), and to other academic disciplines. 

2. 
Discuss two reasons that people are interested in looking at the connections between films, films and audiences, films and real life, and films and academic disciplines. 
Films and their influence are everywhere. Anything that has such a major impact on individuals and society as a whole should be examined closely. Another reason to closely look at films and their connections is that films are not produced in a vacuum. They are influenced by the films that came before them, by their contemporary society (which includes economics, politics, and religion), and by many other factors. Analyzing films can give people insight into these influences. 

3. What is film criticism? 
Film criticism is the discussion of elements of a film, such as the actors’ skills, the storyline, the scenery, and the special effects. 

4. Why is it important to consider a specific film’s purpose(s) when using film theory? 
The type(s) of film theory that can be used to analyze a film will vary depending on that film’s purpose. The theoretical tools needed to examine a film will be different from those needed for another film with a different purpose. 

5. How has film been used for propaganda? 
Lots of people can be reached almost simultaneously, so film as propaganda is efficient. Because of film’s visual nature, it presents an image of some form of reality that the audience passively accepts while watching the film. This passive acceptance can morph into active acceptance if the propaganda’s message is repeated often enough. 

Critical Thinking Questions

1. Do you believe that films today are still art? Why or why not? 

Student answers will vary. Some students may argue that film is art for a variety of reasons, such as its ability to make people feel emotions and ask questions that they might not have otherwise, its ability to represent some type of reality in a beautiful or meaningful way, or its ability to reach large numbers of people. Other students may say that film is no longer art because there are few areas available for innovation now; film in its traditional, theatrical sense is losing popularity to online content and streaming movies and television shows; or the cost of seeing films in theaters is high, which keeps film from easily reaching large numbers of people like it used to. 

2. Do you agree with the auteur theory? Why or why not? 

Student answers will vary. Some students may say that prior to this lesson, they had never considered the extent or limitations of a director’s creative influence on a film. Other students may say that they’d had the same outlook as auteur theory thanks to the idea of the director that the media often portrays, particularly with well-known directors such as George Lucas or Steven Spielberg. 

3. For the most recent film you saw, what do you think the film’s purpose was, and how did that purpose influence the way you felt about the film? 
Student answers will vary. Some students may say that the film’s purpose was strictly entertainment, so their enjoyment or dislike of the film will depend on whether they were adequately entertained. Other students may say that the film’s purpose was to educate them, so their enjoyment or dislike of the film will depend on whether the subject of the film was interesting to them and whether they felt they learned something worthwhile from the film. 
4. 
What characteristics of film make it a good medium for educating or informing people? 
Student answers will vary. Responses can include film’s ability to reach large numbers of people nearly simultaneously. Film presents people with images of either reality or the reality that the film wants to portray. Images can influence people in ways that other mediums, such as the written word, does not. Watching a film is a passive activity, and the audience passively accepts the images they see, if only temporarily. 

5. Which technological innovation do you believe has had the greatest impact on film and why? 

Student answers will vary. Some students may say that sound has had the greatest impact because it allows the audience to hear the dialogue instead of having to read it (thereby making films accessible to everyone, even people who cannot read). Others may say that the introduction of color into film has had the biggest effect because it makes movies seem much more realistic and engaging. Others may choose special effects because they allow movies that take place in other worlds or time periods seem even more realistic.  

Lab
Select a movie from the list below. 

League of Their Own - 1992, PG
Casablanca - 1942, PG
The Lord of the Rings: The Fellowship of the Ring - 2001, PG13
West Side Story - 1961, PG
Spider-Man: Into the Spider-verse - 2018, PG
North by Northwest - 1959, NR
Spirited Away - 2002, PG
The Breadwinner - 2017, PG13
*DISTRICT 9 - 2009, R
Jurassic Park - 1993, PG13
*Moonlight - 2016, R
An American in Paris - 1951, G
Little Shop of Horrors - 1986, PG13
*Like Water for Chocolate - 1993, R
*Y Tu Mama Tambien - 2001, R
*Parasite - 2019, R
The Farewell - 2019, PG
Footloose - 1984, PG
Harold and Maude - 1971, PG
Roman Holiday - 1953, PG
Charade - 1963, PG
A Farewell to Arms - 1932, PG
Cyrano De Bergerac - 1950, PG
*Fruitvale Station - 2013, R
The Secret of Roan Inish - 1995, PG
Whale Rider - 2002, PG13
Divide the movie into three sections. You will watch the movie over the course of three modules. Watch the first section of the movie for this module and complete the questions below.  *If you are unable to find one of the films on a streaming service or at a local library please contact your instructor. 
Answers will vary based on the film chosen. Student responses should answer all questions and use appropriate evidence from the film.
1.  Identify the film you will be using for this lab. Students should choose one of the movies from the list provided. 

2. Filmmakers must often establish information quickly give the audience context for the plot. In the film you selected, how does the filmmaker establish information about the main characters? What information do we learn about these characters? How does the filmmaker give us this information? Discuss two different ways that the filmmaker gives the audience information about at least two main characters. 

3. In what year does the film take place? How does this impact the overall film? Discuss the larger social, political, and historical events and how they influence the film. If your film is sci-fi or fantasy, how do real world social/political ideas make their way into the new world of the film? Explain.

4. Film theory is a field of study that examines films and their connections to our world. Consider the film you selected and analyze how you see it connecting to our world—society, politics, religion, visual art, written art, music, academic disciplines, etc.

5. Beyond entertainment, what do you believe is the main purpose of your selected film? Does it potentially have more than one purpose? Identify and evaluate at least one purpose of your selected film and discuss the possibility for any additional goals (purpose) your film may have.

6. Is the film you selected considered an art film or an artistic film? Explain. Regardless of whether the film you selected is an art film or not, identify some artistic aspects of the film and evaluate how they contribute to the overall impact of the story.
Discussion Questions

1. Which of the films discussed in this lesson seems most appealing to you and why? 

Student answers will vary. Some students may choose The Jazz Singer because it’s the most notable innovation in synchronized sound technology. Some may choose Avatar because they are intrigued by the special effects. Some may choose the Lumière brothers’ films because they were among the first. Some students may choose the comedy, buddy film, slapstick, or dark comedy movies because they’ve seen films in those genres and enjoyed them, or they’ve never seen films in those genres before and want to try them. Some may choose the military propaganda films because they are interested in military history. Some may choose un Chien Andalou because they are intrigued by different narrative techniques. 

2. Imagine you were in one of the audiences for the Lumière brothers’ first films. What would your reaction have been? 

Student answers will vary. Some students may say they would have been surprised or shocked by the fact that the images in the film moved or by the size of the images. Some may say they would have been excited by the possibilities of this new technology. Some may say they would have been so interested or excited that they would have wanted to work with the Lumière brothers.  


Test Questions (Answers Shown in Bold)
Multiple Choice 

1. ____ is the study of connections between films, films and audiences, films and society, and films and other academic disciplines. 
a. Film theory

b. Film criticism

c. Film purpose

d. Film examination

2. Thomas Edison and his assistant W. K. L. Dickson patented which device in 1891? 

a. Cinématographe

b. Viewmaster

c. Kinetoscope

d. Black Maria

3. Which film is most famous for its use of synchronized sound? 

a. Avatar
b. The Waterer Watered
c. Nanook of the North
d. The Jazz Singer
4. ____ is any specific instance of media whose goal is to influence its audience, and it does so by selectively including information that supports the specific point or argument that it wishes to make.

a. Documentary

b. Propaganda

c. Auteur
d. Newsreel

5. When did the use of newsreels drop off considerably? 

a. After World War I

b. In the 1980s

c. In the 1990s

d. As television use spread

6. 
Why is it important to know what a film’s purpose is? 

a. It can help you know what theoretical tools you will need to analyze it. 

b. It will help you know how popular the film will be. 

c. It will tell you how long the film will be. 

d. Knowing a film’s purpose isn’t important. 

7. When you are engaged in film criticism, you are likely doing which of the following activities? 

a. Discussing whether the film lived up to your expectations

b. Analyzing the film’s purpose

c. Looking at the connections between the film and an academic discipline

d. Considering how the film was influenced by the director’s political views

8. What is a film’s purpose?

a. its intended audience 

b. its genre

c. its historical setting

d. its reason for being created

9. When the first early films were made, they were driven less by a desire to produce “art” and more by a desire to produce ____.

a. controversy

b. technology

c. instructional tools

d. profits

10. What were the forerunners of films called? 

a. “surprising light sessions” 

b. “stationary picture displays” 

c. “magic lantern shows” 

d. “magic light programs”

11. 
What was Thomas Edison’s film studio called? 

a. Black Maria

b. Green Gertrude

c. Brown Betty

d. Blue Laura
12. The Lumière brothers’ invention, the ____, could both record films and project them. 

a. Kinetoscope

b. Kinetograph

c. Cinématographe

d. Viewmaster
13. Virtually all genre films are what? 

a. documentaries

b. narratives

c. mysteries

d. musicals

14. Newsreels and documentaries primarily serve what purpose of film? 

a. entertain

b. escapism

c. inform/educate

d. technological innovation

15. Which of the following films is considered the first feature-length documentary? 

a. Night and Fog
b. Monterey Pop
c. Hoop Dreams
d. Nanook of the North
16. Some films that are presented as ____ may be called propaganda by some people, such as films by Michael Moore. 

a. documentaries

b. escapism

c. Surrealism

d. Auteur
17. 
The idea of a film’s director as its most important, central, driving creative force is called ____ theory. 

a. film

b. auteur
c. sound

d. creative

18. Which of the following is a problem with auteur theory? 

a. It does not take films’ budgets into account.

b. It discounts or even ignores the contributions of everyone else involved in the creation of a film.

c. It discounts or even ignores a film’s purpose. 

d. It does not consider the target audience of a film. 

19. Films produced with what purpose greatly focus on the aesthetics of films and filmmaking?

a. education 

b. technological innovation

c. information 

d. art

20. Which of the following is not a division with the comedy genre? 

a. art

b. slapstick

c. dark

d. romantic


True/False

1. In the most basic sense, a film is a series of moving pictures that have been recorded, either on filmstrip or a digital storage medium.  T
2. Films are not influenced by their social, political, or cultural surroundings. F
3. Film criticism and film theory are the same thing. F
4. Every film is created for a specific purpose. T
5. Film is not considered an art form. F
6. A film genre is a loose grouping of films that have similar characteristics and conventions. T
7. A narrative film is one that tells a story, usually in a linear way. T
8. Narrative films are popular with audiences because they provide a means of escapism. T
9. Surrealism is generally recognized as the first film genre. F
10. Newsreels showed only recreations of newsworthy events. F
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Unit Summary

Before motion pictures were invented, theater provided entertainment for cultures around the world. Theater has provided structure and inspiration for modern films, and the interplay between film and theater helps us better understand the creation and impact of films. In this unit on theater, you will learn several things: what theater is, what its purposes can be, and a bit of theater’s history. You’ll learn what’s necessary for theater to exist. And you’ll draw on your experiences with performance and theater to make connections with what you learn in this unit as well as with what you learned in the previous unit on film theory. 

What Will You Learn in This Unit?

1. List and explain theater’s main requirements.  

2. List and explain some of theater’s main purposes. 

3. Explain the roles of religion, myth, and philosophy in the development of theater.

4. Discuss Aristotle’s view of catharsis. 

5. Describe why theater is a form of art. 

Key Vocabulary List
	Art
	what results from the application and manifestation of a person’s imagination and/or creativity, usually in a form or expression that is out of the ordinary

	Audience
	a group of spectators that is physically present during the performance

	Catharsis
	the release of emotions

	Conventions
	customs

	Improvisation
	also called improv, a type of performance where the actors do not have a script

	Morality plays
	had their origins in religious morals and presented audiences with the moral struggles that individuals faced

	Religious syncretism
	melding non-Christian (often called “pagan”) beliefs and practices with those of the Church

	Script
	the written version of the performance, which includes the words the actors will say and the playwright’s stage directions

	Stock company
	a group of actors that is affiliated with a specific theater and performs multiple plays each theater season  

	Theater
	the performance of acting, as a fine art, in front of an audience that is physically present at the time of the performance

	Troupe
	a group of actors who regularly perform together


Review Questions

1. Why is theater often considered a social event? 

Going to see a play is sometimes called “going to the theater.” It can be a special event for theatergoers. Some attendees dress in more formal clothes to attend a performance, especially if tickets to that performance cost a good deal of money or if they expect to see friends at the performance. Friends may decide to go see a play in a group, as an experience that they can share, that they can talk about afterwards, and that can make their relationships stronger. 

2. How can an audience become involved in a theatrical performance? 

The audience’s presence can have an effect on the performers; the performers’ energy levels can be affected by how the audience responds to their performance. In addition, the audience participates in the performance with what is often called the willing suspension of disbelief. This means that the audience knows that what they see in the performance is not real, but they willing stifle that understanding for the length of the performance, and they enter voluntarily into the world created by the performance.

3. What are some of the ways that actors identify how to move and speak for a particular role? 

Some of their knowledge comes from the play’s director, who instructs the actors and coordinates the play’s elements. However, an actor must be able to read a script and add her own movements to match up with the dialogue and action. This ability comes from the actor’s intuition and her own life experiences along with training that the actor has had in workshops, classes, and other programs. 

4. In what ways can music be used in theater? 

Actors may sing to express their thoughts and emotions as they do in musicals. One or more musicians, up to a full orchestra, may play music to heighten the drama or emotion. Or a character may simply play music on a record player or radio as part of the play’s action.

5. Describe three purposes of theater. Which purpose of theater is most interesting to you and why? 
Student answers will vary. Students should identify three purposes of theater, such as education, entertainment, and art. Some students may respond that theater as a form of religious expression is most interesting because of their own religious beliefs and experiences. Others may say that theater as entertainment is most interesting to them because they enjoy being entertained and having shared experiences with friends. Some may choose theater as art because they enjoy nurturing their creativity and seeing the expressions of creativity that others make through theater. 

Critical Thinking Questions

1. How did Greek theater develop? What influence has Greek theater had on Western theater?

Answers will vary. Theater may have developed out of ancient rituals. Ancient Greek drama arose from celebrations of the god Dionysus. Plays were often based on mythology, religion, and morality, a practice that is still common today.

2. Which artistic element of theater (costuming, music, etc.) would be the most challenging? Describe at least three challenges that someone might face when doing this work for theater. 
Student answers will vary. Some students may select costuming because they enjoy sewing and working with fabric. Others may select scenery because they enjoy building and construction. Others may choose acting because they like pretending and performing. 

3. What are three challenges that a theater actor might face in their work? What are some strategies that the actor might use to overcome these challenges? 

Student answers will vary. Some students may say that performing accents would be most difficult because they do not have skill in that area or because it seems difficult to learn. Others may say that memorizing lines would be most difficult because they have a hard time memorizing things. Others may write about the physical demands because they do not believe that they are in good physical shape or they have difficulty learning choreography. Students should describe some ways to overcome these challenges, such as using memorization techniques. 

4. 
Based on what you’ve learned in these first two units, what are some of the differences between films and theatrical productions? 

Student answers will vary. Some students will discuss the audience’s presence at the time of performance as being a major difference between films and theatrical productions. The energy from the audience can affect the performers in a theatrical production, which can alter the production through the actors’ responses to the audience. Other students may discuss how films will always be the same every time you watch them, while theatrical productions can be different every time they’re performed. 

5. How is costuming an art? 

Several issues must be balanced, including the number of characters who need costumes, the play’s setting, and the movements that the characters must make while in costume. Some characters may need more than one costume, and some may have to change costumes quickly backstage, so the costume design must take this into consideration as well. The costumes must be detailed enough to meet the needs of the play, but not so detailed that the costumes’ effects are lost on audience members at the back of the theater.

Lab

Answers will vary based on the film chosen. Student responses should answer all questions and use appropriate evidence from the film.
1. Identify the film you will be using for this lab.
2. Take a moment to imagine the film you selected as a theater performance rather than a motion picture. Would it be possible to successfully remake it into a theater production? Why or why not? What specific scene from the film would or would not translate well to the stage? Explain.
3. What are three challenges an actor in this film might have faced? Describe each one. What are some strategies that would help them overcome those challenges?
4. Choose a character from the film and think about how that character moves and speaks. What are some of the ways that the actor playing that character would identify how to move and speak for the role? What is something they did well and what could have been done better? Explain.
5. You’ve likely heard the saying, “Getting lost in a book”—could the same be said of the film you selected? Did you find yourself getting lost in the storyline? What contributed to you either getting lost in the film or not? 
6. Select two of the following artistic aspects from your film to evaluate: the literary art (script), the vocal and physical art (acting), the visual art (scenery and set design), the fabric art (costuming), or the music. For each artistic aspect, describe how it is portrayed in the film and explain whether you think it was effective.
Discussion Questions

1. Have you ever seen a theater performance (such as a school, community, or professional performance)? If not, think of a performance that you’ve seen on television or online. What was your response to the performance? What did you like or dislike about the performance? Why?

Responses will vary. Students may discuss a performance that they have seen in person or through another form of media. They should discuss what they liked or disliked about the performance and provide some justification for their experience.

2. What are the similarities between theater and other performance arts (such as music, film, and so on)?

Responses will vary. Students may discuss how the purposes of performance arts may be similar (such as entertainment). Theater also requires a certain amount of skill and technical knowledge, and although the particulars may be different, other performance arts also require some knowledge and skill.

Test Questions (Answers Shown in Bold)
Multiple Choice 

1. Which of the following is not a requirement for theater?

a. audience

b. performance space

c. at least one actor

d. costumes
2. 
When a group of actors regularly performs together, they are called a ____. 

a. team

b. troupe

c. unit

d. gaggle

3. 
What is the name of a performance type in which the actors do not have a written script? 

a. drama

b. monologue

c. improvisation

d. rehearsal

4. Ancient Greek dramas originated as celebrations of the god ____. 

a. Dionysus

b. Zeus

c. Apollo

d. Ares

5. Which of the following types of plays was common in medieval and Renaissance Europe?

a. syncretism

b. morality plays

c. monologue

d. improvisation

6. Which Greek philosopher wrote extensively on emotions and theater in a book titled Poetics?
a. Euripides 

b. Aeschylus

c. Plato

d. Aristotle
7. Which of the following is always an element of a script? 

a. running time

b. costume design sketches

c. lines for actor(s)

d. scenery notes

8. An actor must be able to ____ his or her voice so that it can reach audience members in the very back row of a large theater if necessary.

a. project

b. disguise

c. soften

d. throw

9. 
A performance’s scenery is always influenced by ____. 

a. the actors’ heights

b. the performance’s budget

c. what the audience wants to see

d. the performance space’s sound system 

10. Creating costumes for a play requires not only knowledge of fabric arts, like patterning, sewing, and fitting, but also of the requirements of ____.

a. stage production

b. directing

c. singing

d. playwriting 

11. The release of emotions through drama is sometimes called what? 

a. sympathy

b. empathy

c. catharsis 

d. pathos

12. Which of the following events is one of the most popular reasons for religious plays in Christianity? 

a. Jesus’s crucifixion and resurrection

b. Jesus’s temptation in the desert

c. The birth of Jesus’s mother

d. Jesus choosing the apostles

13. Religious plays in particular were a very common way to ____ people when most people were illiterate. 

a. distract

b. educate

c. impress

d. isolate

14. What is the title of the most well-known morality plays from the 1400s? 

a. Pilgrim’s Progress
b. Oresteia
c. Everyman

d. Women of Virtue
15. 
What type of costume did ancient Greek actors wear? 

a. none—they were naked

b. pants and shirts with buttons

c. long tunics and robes

d. togas

16. Where do people perform an annual ritual, involving dance and masks made of mud, to honor their river god? 

a. Easter Island

b. New Zealand

c. Tonga

d. Papua New Guinea

17. A ____ is a series of lines spoken by just one actor. 

a. monologue

b. dialogue

c. conversation 

d. syncretism

18. 
The audience’s voluntary stifling of their understanding that the performance is not real life is often called what? 

a. religious syncretism

b. willing suspension of disbelief

c. voluntary improvisation

d. anticipatory involvement 

19. What is a solo show? 

a. production that is performed only one time

b. production with scenes in which just one character sings

c. production with just one actor

d. production in which the script is one page long

20. ____ is the performance of acting, as a fine art, in front of an audience which is physically present at the time of the performance.
a. Theater

b. Comedy

c. Drama

d. Improvisation 

True/False
11. One-actor shows, called solo shows, are not enjoyed by audiences. F
12. A stock company is a group of actors that are affiliated with a particular theater and that perform several plays per theater season. T
13. Ancient Greek drama arose from celebrations of the seasons. F
14. A play is a highly effective method for educating young children. T
15. Enjoyment of a play can be derived from losing oneself in a narrative. T
16. Aristotle’s book Poetics focused on comedy. F
17. Theater is the result of several types of art coming together simultaneously. T
18. An actor’s physical skills (such as flexibility and movement) are not important. F
19. Detailed costumes are required for a play. F
20. Music is one art form that can be part of theater. T
Unit Summary

In this unit on theater and film, you’ll learn about one of the important technical aspects of creating a world on both film and stage—lighting. You’ll learn the purposes of lighting for both film and theater. You’ll discover the different ways that light can be manipulated for these different purposes. 

What Will You Learn in This Unit?

1. Identify and describe the two main purposes of lighting in film and theater. 

2. Identify and describe the three specific elements of lighting that can be changed. 

3. Identify and describe various tools and tricks used to manipulate lighting in both film and theater. 

Key Vocabulary List

	Backlighting
	determined by the location of the lighting fixture in relation to the camera, not to the actor or other object in the scene; the light comes from a fixture that is spatially opposite the camera.

	Fill light
	comes from any light source that is not as bright as key light; used to soften the impact of any deep shadows that may be in a scene  

	Gel
	is placed over a light to alter the color of light coming from a specific fixture.

	Gobo
	a cutout shape, texture, or template that projects that shape onto the stage.

	Hard light
	a light like harsh sunlight that is not conducive to filming because it can make a scene too bright to be seen clearly on film

	Key light
	the brightest light in a scene

	Lighting board
	contains dimmers and switches for the lights and special effects, such as a fog machine. 

	Reflector boards
	used to change the direction of the light that flows from a particular source, particularly the sun when filming outside

	Selective visibility
	illuminating what the lighting director wants the audience to see and hiding what he or she does not want the audience to see

	Side lighting
	light that comes from the side of an actor or object 

	Soft light
	light that reflects off a reflective surface onto the actors, creating softer lines and lessening the distinction between brightness and shadows 

	Three-point lighting
	a good, basic lighting setup for a range of uses that involves lights shining on the actor or object from three different spots 

	Top lighting
	light coming from above the actor or object

	Under-lighting
	light that comes from below an actor or object


Review Questions

1. What are the benefits of using halogen light bulbs in lighting fixtures for filming? 

Responses may vary. Halogen light bulbs have an even color temperature. The even color temperature means that the light appears even and consistent during the entire scene. In addition, halogen light bulbs have longer lives than incandescent bulbs, which are generally used in everyday lighting fixtures.

2. Describe in detail how to create the effect of light coming through a window onstage in a theatrical production. 

Responses may vary. A gobo (a cutout shape, texture, or template that projects that shape onto the stage) is used in conjunction with an ellipsoidal reflector spotlight (a spotlight that provides intense light with sharp and distinct edges). The ERS projects the light, and the gobo provides the window-type shaping for the effect. 

3. What is hard light? How does it differ from soft light? How can the intensity of hard light be altered?

Responses may vary. Hard light, such as the light that comes from the sun on a cloudless day, is generally not conducive to filming because it can make a scene too bright to be seen clearly on film. It is also not usually flattering to actors, and in most cases, directors want their actors to appear as attractive as possible. (Not to mention that the actors themselves want to look good!) Soft light is light that reflects off a reflective surface onto the actors, creating softer lines and lessening the distinction between brightness and shadows. A reflector board can be used to alter the intensity of light, especially if the surface of the reflector board is a color like gold. Placing a cloth over the lighting fixture can also make hard light softer. Textured or frosted glass or screens can be placed over a lighting fixture.

4. What is three-point lighting? Describe the three components to this lighting setup.

Three-point lighting is a good, basic lighting setup for a range of uses and involves lights shining on the actor or object from three different spots. The first light is called the key light, which is the brightest light in a scene. The other two parts of three-point lighting setup are the fill light and the backlight. The second component of three-point lighting is fill light. Fill light comes from any light source that is not as bright as key light. It’s used to soften the impact of any deep shadows that may be in a scene.  The last part of three-point lighting is the backlight. Backlighting is determined by the location of the lighting fixture in relation to the camera, not to the actor or other object in the scene. The light comes from a fixture that is spatially opposite the camera. The result is that objects and actors are outlined in thin light, almost like a soft halo of light. 

5. What skills and characteristics do you think would be necessary for a lighting board operator to be successful? 

Student answers will vary, but will likely include at least a few of the following: very organized, always paying attention during rehearsals and performances, able to memorize the function of many buttons and switches, on time for rehearsals and performances, reliable, and trustworthy.
Critical Thinking Questions

1. Imagine that you are in charge of lighting for a film or theatrical performance. The scene that you are doing the lighting design for is one in which a young boy meets an alien. How could you alter the mood or feeling of the scene with the lighting? Describe how you might change the lighting to alter the scene.

Responses will vary. Students may discuss using under-lighting to create an eerie effect. Dimming the lights to create more shadows and contrast can make the scene scarier. If the scene is more comedic, brighter lights and/or colored lighting could be used to keep the mood lighter.

2. How might a film or play’s purpose affect the choices made about its lighting? 

Student answers will vary. Some students may argue that a film’s purpose doesn’t really affect the lighting choices, saying that instead its mood or plot has a bigger impact. Others may say, for example, that a film whose purpose is to educate will likely use lighting that is brighter and more “real-life” looking than a film whose purpose is to entertain. 

3. How is lighting for film different from lighting for a theatrical production? 

Since a theater audience can generally see almost everything that’s on stage, lights are used differently than they are in filming. For example, for a film, a crew member can stand next to the actors, using a reflector board to make the light hit at the best angle. The camera can frame the shot, hiding what the audience doesn’t need to see. In a theater, this is impossible, so lighting crews have to use their lighting tools and technology differently.  

4. Think about a scene from a film, television show, or theatrical performance that you’ve seen. Describe the scene, including what is happening in the plot during this particular scene. How is the scene lighted? What effect does the lighting design have on the scene? Would you do anything differently in terms of lighting if you were designing the scene?

Responses will vary. Students should describe a scene from a film, television show, or performance and discuss how the scene was lighted. For example, they might describe an outdoor scene where the sun is used as the primary light. This might give the scene a lighter feeling and may give it a sense of time and place.

5. Why is lighting design an important aspect for filmmakers?

Responses will vary. Students may discuss how lighting is important from a practical standpoint—the audience needs to see what is happening. Lighting can also help establish mood and a sense of place. It can add realism to a scene.

Lab

Answers will vary based on the film chosen. Student responses should answer all questions and use appropriate evidence from the film.
1. Identify the film you will be using for this lab.
2. In the film you selected, how is lighting used? Is it more practical or aesthetic? What techniques were used? Explain the overall tone of the film, and how that might have affected the lighting choices? 

3. Choose a scene from your selected film. What is the mood of the scene? How is the scene lighted? What effect does the lighting design have on the scene? How does the lighting enhance the mood? 

4. How do your experiences, culture, background, and current events influence how you think about this film? Would someone older than you have a different impression of the film? Why or why not? 

5. Now that you have viewed the whole film, write your own 500-word review of the movie. Express your opinion of the film but support your criticism. Judge the story, rate the actors, and evaluate the technical elements. 

Discussion Questions

1. Which colors are associated with which emotions for you, and how could you represent those in a theatrical or film production? 

Student answers will vary. Warm colors such as orange, red, and yellow are often associated with warm and energetic feelings while cooler colors such as blue, green, and purple are often associated with calm and relaxed feelings. These colors can be represented in a theatrical production through the use of gels and gobos. 

2. Would you prefer to work with lighting for a film or for a theatrical production and why? 

Student answers will vary. Some students may choose film because of the opportunity to take one’s time to get the lighting just right, as well as the ability to shoot a scene more than once if needed and to have lighting fixtures and aids close to actors but outside the view of the camera. Some students may choose theatrical productions because they like the energy of live performances and the knowledge that they will be working on the same show, doing the same scenes, for multiple performances. 


Test Questions (Answers Shown in Bold)
Multiple Choice 

1. ____ is illuminating what the lighting director wants the audience to see, and hiding what he or she does not want the audience to see.

a. Selective visibility

b. Lighting

c. Aesthetics 
d. Practicality 
2. ____ can be used to change the direction of the light that flows from a particular source when filming, particularly the sun when filming outside.

a. Filters

b. Gels

c. Reflector boards

d. Gobos

3. Which type of lighting can help visually separate the actor or object from its background and highlight the upper portion of the object or actor?
a. side lighting

b. top lighting 

c. under-lighting

d. three-point lighting

4. What is another name for “low-angle lighting”? 

a. side lighting

b. top lighting

c. under-lighting

d. three-point lighting
5. Which of the following is a good, basic setup for a range of uses in filming? 

a. side lighting 

b. top lighting

c. under-lighting

d. three-point lighting
6. 
What type of bulb is most commonly used in lighting fixtures for film? 

a. halogen

b. incandescent

c. neon

d. LED
7. Which of the following is not a component of three-point lighting? 

a. backlighting

b. key light

c. colored light

d. fill light
8. A theatrical production’s lighting and electronics are run through the ____.

a. gobos

b. lighting board

c. Fresnel

d. ellipsoidal reflector
9. What is a cutout shape, texture, or template that projects that shape onto the stage in a theater or the performance area in a film? 
a. Fresnel

b. gel

c. Leko

d. gobo
10. In theatrical lighting, where are striplights used? 

a. directly above the actors

b. at the foot of the stage

c. behind the actors

d. backstage
11. In filming, what is a gel used for? 

a. to make light more intense

b. to change the direction of the light

c. to change the light’s color

d. to change the light’s shape
12. 
In three-point lighting, which component is the brightest light in the scene? 

a. key light

b. backlighting

c. fill light

d. hard light
13. In what type of film is under-lighting often used? 

a. romance

b. comedy

c. documentary

d. suspense
14. What is another name for an ellipsoidal reflector spotlight? 

a. gobo

b. Fresnel

c. Leko

d. floodlight
15. Which type of lighting in theater is useful for providing soft light over a wide field of space, such as backdrops and scenery?
a. floodlights

b. borderlights

c. spotlights

d. gobos
16. In film lighting, ___ comes from any light source that is not as bright as key light, and it’s used to soften the impact of any deep shadows that may be in a scene.
a. hard light

b. soft light

c. fill light

d. backlighting
17. 
Which of the following is a reason for lighting in theatrical productions? 

a. keep the actors warm

b. help the audience see to leave the theater

c. help the audience suspend their disbelief

d. impress the audience with technology
18. Which of the following is a purpose of using lighting for practicality? 

a. setting a mood

b. aiding in selective visibility

c. heightening effect of costumes

d. emphasizing pieces of scenery
19. Which of the following is a purpose of using lighting for aesthetics? 

a. aiding in selective visibility 

b. reinforcing a character’s actions and/or words

c. aiding actors (backstage, off screen, etc.) 

d. emphasizing pieces of scenery
20. In which of the following scenarios would selective visibility be important? 

a. a musical number in which all actors are on stage

b. obscuring a mysterious figure on the edges of the stage

c. after the stage curtain has fallen

d. recreating a sunrise


True/False

21. Changing a lighting fixture’s angle can change how the light flows from it. T
22. “Lighting console” is another term for “gobo.” F
23. An ellipsoidal reflector spotlight can be used with a gobo. T
24. Striplights are used to provide soft light over a wide field of space, such as backdrops and scenery. F
25. Floodlights, also called borderlights, are typically used at the foot of the stage, from one side of the stage all the way to the other. F
26. A gel can be placed over a lighting fixture to alter the color for filming. T
27. Hard light is usually not good for filming. T
28. Light coming from the sun on a cloudless day is an example of soft lighting. F
29. Under-lighting exaggerates facial features and creates deep shadows. T
30. Backlighting is determined by the location of the lighting fixture in relation to the camera, not to the actor or other object in the scene. T
Unit Summary

In this unit, you will learn about camera technology and equipment that is used when making a film. You’ll learn how lenses and filters are used to create the types of shots that directors seek. And you’ll learn how the camera’s position and movement can be manipulated to make a movie more engaging and aesthetically enjoyable. 

What Will You Learn in This Unit?

1. Identify and describe the two camera types used in making films. 

2. Discuss the purpose of camera equipment.

3. Describe the types of lenses and filters as well as the types of shots they produce. 

4. Discuss how a camera can be moved and positioned to create different types of shots. 

Key Vocabulary List

	Bird’s-eye shot
	a shot that is right above the focus object(s) 

	Close-up shot
	shot in which the main object of focus (whether an item or a person) appears to be larger scaled

	Dolly
	a type of cart on which the camera can ride, usually on tracks, to capture moving shots smoothly

	Dolly shot
	shot in which the camera’s movement is usually in and out, or back and forth

	Establishing shot
	shot that shows the spatial relationships between the scene’s main objects and characters in the setting

	Eye-level shot
	shot taken at the eye level of the actor(s) in the scene

	Focus
	how clear or sharp a particular image is

	High-angle shot
	shot in which the object appears smaller because the camera is above it

	Jib
	a type of crane that holds up the camera at one end, with controls for the camera on the other end 

	Lens
	removable optical device that can be attached to a camera

	Low-angle shot
	shot that is taken close to the ground, looking up at an object in the scene

	Neutral-density filter
	filter that creates a shallow focus by reducing the amount of light that reaches the camera lens

	POV shot
	shot taken from the viewpoint of a character and shows the scene from the character’s eyes

	Shot
	one image on the screen, which can be moving or still, and which is uninterrupted

	Soft focus
	focus that blurs the images of the shot and makes everything in the shot look hazy

	Telephoto lens
	lens, generally larger than 50 mm, used for close-up shots

	Tracking shot
	shot in which the camera’s movement is usually side-to-side, or horizontal, as it follows (or tracks) something in the scene that is moving, such as an actor, a vehicle, or an animal

	Wide-angle lens
	lens, generally smaller than 30 mm, used to exaggerate the distance between the background and foreground 


Review Questions

1. What are the advantages of using a traditional film camera? A digital camera? 

Using a traditional film camera can give the movie a softer feel than digital cameras usually create. A movie that is filmed with a traditional film camera will generally have a more “classic” look as well, a look that most movie-going audiences still associate with the movie industry.

Digital cameras are lightweight and portable. They record on either memory cards or tapes, and these can be reused, which can save filmmakers money. Filmmakers can instantly view what has just been filmed, and the content can be imported directly into an editing system or program. They produce images that are clear and sharp, which can be beneficial for certain types of films as well as for television programs such as news broadcasts.

2. What is a point-of-view (POV) shot, and when is it an appropriate choice of angle in a film? 
A point-of-view shot is a shot taken from the viewpoint of a character and shows the scene from the character’s eyes. A POV shot is especially appropriate for horror and suspense films because it puts the viewer in the character’s place, perhaps peering around the corner at the dark shadow following him. Using a POV shot in this scene increases the viewer’s suspense and fear.

3. What is deep focus, and when is it a good choice for a scene? 

Deep focus keeps in sharp focus things that are both close to and far away from the camera. This type of focus guides the viewer’s attention to one specific element. This can be a good choice of focus when an actor has an important moment in the scene. 

4. What is an establishing shot, and when is it an appropriate shot choice in a film? 

An establishing shot shows the spatial relationships between the scene’s main objects and characters in the setting. An establishing shot is usually filmed from a distance, so the filmmaker needs the appropriate lens type. An establishing shot can be used to show the viewer where and when the scene, if not the majority of the movie (when used at the beginning of the movie), will take place.

5. What is a close-up shot, and when it is an appropriate shot choice in a film? 

A close-up shot is one in which the main object of focus appears to be larger in scale than it is in reality. Close-ups are appropriate for showing detail that might otherwise be overlooked if the shots were taken from farther away. 

Critical Thinking Questions

1. Imagine that you are an independent filmmaker making a feature-length narrative film in the United States, with a variety of both indoor and outdoor scenes, to be released first in select theaters. You do not have large financial resources. Which traditional film camera type would you choose for your project and why? 

Student answers will vary. Some students may choose a 16 mm because its film, while more expensive than 8 mm, is generally still fairly inexpensive; in addition, it’s easier to carry around than larger and more costly cameras are. Other students may choose a 35 mm because it produces the highest-quality image. Due to the expense of its film, students may mention that they would have to cut expenses in other areas of production in order to afford this camera’s film. 

2. 
Imagine that you are a filmmaker with the financial backing of a major film studio. You are making a feature-length documentary about polar bears in northern Alaska. Which types of lenses will you need for filming and why? 

Student answers will vary. Possible lenses include normal lenses (because a normal lens does not produce any exaggeration or minimization of the image), telephoto lenses (because they are used for close-up shots), and wide-angle lenses (because they allow the camera to capture more scenery). Students likely will not choose super wide-angle lenses because of the level of distortion that they cause. 

3. In the previous scenario (filmmaker creating feature-length documentary about polar bears), would you use soft focus at any point? Why or why not and, if so, when? 

Student answers will vary depending on their aesthetic vision for this film. Some students may argue that they would not use soft focus at any point because their film’s purpose is to accurately represent the polar bears’ lives in northern Alaska, and using soft focus could reduce what the audience can easily see and inject too much emotion into scenes that don’t need emotion. Other students may say that soft focus could be useful for scenes in which they want to inject emotion, to help their viewers emotionally connect with the polar bears, such as a mother bear with her cubs. 

4. For the polar bear movie, would you ever use close-ups? Why or why not and, if so, when? 

Student answers will vary, though students will probably tend to say yes, though their reasons may be different. Some students may say that close-ups would help their audiences see the details of the polar bears’ bodies and environment better. Other students may say that close-ups would help their audiences form emotional connections with the polar bears by being able to see their eyes and faces in particular. Others may say that close-ups would help keep their audiences interested, since a variety of shot types is more likely to hold an audience’s interest than a film that uses just medium shots and long shots. 

5. In your opinion, what makes an establishing shot successful? In which films have you seen an establishing shot used successfully? Unsuccessfully?
Student answers will vary. Some students may consider establishing shots that show the entire scene and that then gradually focus in on the important element are successful while others may prefer seeing just a quick sweep of the scene and then the important elements. Examples of films will vary. 

Lab

Select a movie from the list below: 

League of Their Own - 1992, PG
Casablanca - 1942, PG
The Lord of the Rings: The Fellowship of the Ring - 2001, PG13
West Side Story - 1961, PG
Spider-Man: Into the Spider-verse - 2018, PG
North by Northwest - 1959, NR
Spirited Away - 2002, PG
The Breadwinner - 2017, PG13
*DISTRICT 9 - 2009, R
Jurassic Park - 1993, PG13
*Moonlight - 2016, R
An American in Paris - 1951, G
Little Shop of Horrors - 1986, PG13
*Like Water for Chocolate - 1993, R
*Y Tu Mama Tambien - 2001, R
*Parasite - 2019, R
The Farewell - 2019, PG
Footloose - 1984, PG
Harold and Maude - 1971, PG
Roman Holiday - 1953, PG
Charade - 1963, PG
A Farewell to Arms - 1932, PG
Cyrano De Bergerac - 1950, PG
*Fruitvale Station - 2013, R
The Secret of Roan Inish - 1995, PG
Whale Rider - 2002, PG13
Answers will vary based on the film chosen. Student responses should answer all questions and use appropriate evidence from the film.

1. Please identify the film you will be using for this lab.
2. Describe three different camera shots used in the film you selected. What effect or purpose does each camera shot have in the scene in which it was used? 
3. Did your selected film use a digital camera or film? What effect does the camera choice have on the movie? How would the film be different using another camera? Compare and contrast the original camera and the camera of your choice and provide support for the camera that you ultimately select. 
4. Can you identify any scenes in your selected film that used a wide-angle or telephoto lens? Describe these shots and how you knew which lens was used. If you cannot identify a shot using these lenses, describe one or more scenes you think could have been improved with the use of a wide-angle or telephoto lens and explain why.
5. Using your selected film, choose a scene that utilized the element of focus to further the plot. Describe the type of focus used and evaluate how this advanced the plot or may have furthered the filmmaker’s artistic vision. If there are no scenes utilizing focus, identify a scene you feel would have been improved by using different focuses and why.
6. Using your selected film, describe a scene where an establishing shot is used and a scene where a close-up shot is used. Evaluate why the filmmaker made this choice and explain how the shots contribute to the film. If the film does not use either of these shots, identify a scene that would benefit from either shot and explain your choice.  
Discussion Questions

1. When you watch old movies (such as those from the 1940s and 1950s), what effect does soft focus have on you? Do you think this effect is different from the effect it had on audiences when the film was first released? Explain.

Student answers will vary. Some students may enjoy the soft focus and feel that it affects them the same way it affected contemporary audiences. Others may not like the soft focus (preferring cleaner, more modern focus) but recognize that it signaled something important to contemporary audiences. 

2. As a person who watches films, which type of shot do you prefer over others and why? 

Student answers will vary. Some students may choose close-ups because they like seeing the detail that these shots provide. Some students may choose medium shots because they get to see some detail while maintaining a sense of the “bigger picture.” Other students may choose long shots because they like seeing an entire character (or characters) in a specific scene.  

Test Questions (Answers Shown in Bold)
Multiple Choice 

1. Which of the following traditional film cameras is the best choice for a film that will be shown in movie theaters? 

a. Super 8

b. 16 mm

c. Super 16 mm

d. 35 mm

2. Which of the following traditional film cameras is often chosen by people filming documentaries due to its portability and price? 

a. Super 8

b. 16 mm

c. Super 16 mm

d. 35 mm

3. Which of the following traditional film cameras is good for television shows and features, as well as films that are released directly to DVD?

a. Super 8

b. 16 mm

c. Super 16 mm

d. 35 mm

4. The film for which type of camera is significantly more expensive than all other types of film? 

a. Super 8

b. 16 mm

c. Super 16 mm

d. 35 mm

5. A ____ is a type of crane that holds up the camera at one end.

a. dolly

b. jib

c. ladder 

d. filter

6. For what type of shot is a dolly a useful piece of equipment?

a. close-up

b. bird’s-eye

c. moving

d. stationary 




7. The word ____ means one image on the screen, which can be moving or still, and which is uninterrupted.

a. “shot”

b. “focus”

c. “filter”

d. “lens”

8. What are removable optical devices that can be attached to a camera and that create the size of the image that the camera records?

a. filters

b. lenses

c. dollies

d. jibs

9. Which type of camera tool pushes the picture back and makes it wider, exaggerating the distance between the background and foreground?

a. telephoto lens

b. neutral density filter

c. wide-angle lens

d. jib

10. Which type of camera tool is used when showing the audience what a character sees through a door peephole? 

a. neutral density filter

b. fisheye lens

c. jib

d. wide-angle lens

11. ____ is defined as how clear or sharp a particular image is.

a. Focus

b. Angle

c. Shot

d. Obscurity

12. Which type of shot makes the viewer feel physically small by making an element in the scene, such as a tree, appear very large? 

a. bird’s-eye 

b. high-angle

c. eye-level

d. low-angle 

13. A ___ shot is one that is right above the focus object(s) in the shot, and it allows the viewer to survey the scene and to get a feel for the setting.

a. low-angle

b. eye-level

c. bird’s-eye

d. high-angle

14. In what type of shot is the camera above the ground and moving through the air up, down, or across? 

a. tracking shot

b. crane shot

c. dolly shot

d. static shot

15. What type of lens is most often used for sporting events, documentaries, and newscasts? 

a. normal lens

b. super wide-angle lens

c. wide-angle lens

d. telephoto lens

16. A neutral-density filter is helpful in which filming conditions? 

a. inside in dim light

b. inside in bright light

c. outside in dim light

d. outside in bright light

17. What is the possible final effect if a director uses the wrong kind of filter or uses filters too much? 

a. It can look cheap. 

b. It can look unrealistic. 

c. It can look too bright.

d. It can look too dark. 

18. What types of shots extensively used soft focus? 

a. shots with suspense or mystery

b. bird’s-eye angle shots

c. close-ups of lead actresses

d. tracking shots 

19. What type of focus is sharp and moves from one area to another within the course of the shot, such as from one actor’s face to another’s?

a. deep focus

b. rack focus

c. soft focus

d. shallow focus

20. With what type of focus can only actors and other elements close to the camera’s physical location be seen clearly and sharply?

a. deep focus

b. rack focus

c. soft focus

d. shallow focus 

True/False
31. Both traditional film cameras and digital camcorders can use removable lenses. T
32. Dollies are used for stationary shots. F
33. A fisheye lens can be used for comic effect because it greatly distorts actors’ appearances. T
34. A high-angle shot is a shot that is taken close to the ground. F
35. A high-angle shot is the same thing as a bird’s-eye shot. F
36. A normal lens is 50 mm for a 35 mm camera. T
37. A neutral density filter creates a shallow focus by reducing the amount of light that reaches the camera lens. T
38. A wide-angle lens is bigger than a normal lens. F
39. A super wide-angle lens is smaller than a wide-angle lens. T
40. Soft focus is useful for romantic scenes. T
Unit Summary
In this unit, you will learn about sound in both film and theater. You’ll learn how sound is created and recorded for films as well as how it is created and managed in theatrical productions. And you’ll learn about some of the equipment that sound professionals use in their jobs. 

What Will You Learn in This Unit?

1. Compare and contrast the use of sound in film and theater productions.  

2. Describe the sound equipment used for film and theater productions. 

3. Name the people involved with sound in film and theater productions and describe their responsibilities. 

Key Vocabulary List

	Boom operator
	member of film crew whose responsibilities include positioning and holding mics (including boom mics) 

	Cue sheet
	written version of the performance, for tech crew members, that contains the sound and light cues for a performance

	Diegetic sound
	sound that comes from within the world of the film or play 

	Lapel microphone
	small microphone worn by an actor, usually hidden somewhere inside the actor’s clothing

	Non-diegetic sound
	sound that comes from outside the world of the film or play

	Omnidirectional microphone
	a microphone that picks up all sound around it and all at the same volume level

	Production sound mixer
	member of film crew responsible for slating as well as recording voice-overs, retakes of specific lines, and sound effects

	Shotgun microphone
	a microphone, best used for dialogue, that picks up the sound directly in front of it

	Slating
	the use of the film slate, also called a clapboard, which shows specific information about each take, such as the date, director, production, scene number, and take number

	Sound board
	piece of equipment used in theater to manage the input and output of almost all sound for a performance 

	Sound board operator
	member of theatrical production crew whose responsibilities include operating (or “running”) the sound board

	Sound cart
	a movable table that can hold the sound equipment

	Sound designer
	member of theatrical production crew whose responsibilities include creating the sound plan for the production

	Sound engineer
	member of theatrical production crew whose responsibilities include bringing the sound designer’s plan to life


Review Questions

1. On small-budget films, what qualities or qualifications might a filmmaker seek in a production sound mixer? 

The filmmaker may select a production sound mixer who has his or her own equipment because this can save the filmmaker a considerable amount of money in sound equipment rental. Also, the mixer is likely to be skilled in using his or her own equipment. The filmmaker will also look for someone who understands slating and who can record voice-overs and wild lines. 

2. What are wild lines, and why are they not present in theatrical productions? 

Wild lines are lines that the actors repeat because the originals were not spoken or recorded clearly enough for the film’s needs. Since theatrical productions are live, retakes are impossible; if an actor messes up a line or does not speak loudly enough, there is no opportunity to say that line again.

3. How can footsteps be muffled when filming takes place? 

Blankets placed around the scene’s room can soften the sound of feet on the floor. Foam can be attached to the actors’ feet or shoes to muffle their sound. For low-budget filmmakers, attaching carpet or the soft side of Velcro to the soles of the actors’ shoes can achieve a similar effect. 

4. What is ambient sound, and what is its purpose in film? When can it be a drawback? 
Ambient sound is environmental or surrounding sounds that give a film’s scene credence. A scene without ambient sounds would feel flat and fake to the film’s audience. If there is too much ambient sound, or if one part of the ambient sound is louder than the others, it can be a distraction. 
5. What is the difference between diegetic and non-diegetic sound? Give some examples of each.

Diegetic sound is sound that comes from inside the world of the film. Examples include a door slamming, a train horn blaring, or a character singing. Non-diegetic sound is sound that comes from outside the world of the film. Voice-over narration and music that is played to affect the film’s mood are the two most common examples of non-diegetic sound.

Critical Thinking Questions

1. Consider the sound work positions in theater: sound designer, sound engineer, sound tech, and sound board operator. Which position would you want to try out and why? 

Student answers will vary. Some students may select sound designer because the creativity of that position appeals to them. Some may select sound engineer because they enjoy creating what others have designed. Some may select sound tech because they like the physical work and the comparatively limited responsibility. Some may choose sound board operator because they enjoy working with electronics. 

2. In what ways do you think wireless microphones have been a beneficial development for film and theater? 

Student answers will vary. Students will likely mention that wireless mics allow actors to move around much more freely than they could with wired mics. Some may discuss that wireless mics can be hidden more easily in actors’ clothing, which keeps the audience from seeing them (either in films or theatrical productions) and which helps preserve the believability of the world that the film or play is creating. 

3. What does a production sound mixer do? Which responsibility of a production sound mixer do you think sounds most difficult and why? 

Student answers will vary. Some students may select slating because of the level of detail and meticulousness that is required for it. Some students may select recording voice-overs or wild lines because of the technological skills required. Some students may select the creation of sound effects due to the combination of creativity and technological skill needed. 

4. 
Think about a film you saw recently. What type of sound was in the film? What aspects of the sound made the film a more enjoyable experience, and what aspects made it a less enjoyable experience? Think about music, sound effects, dialogue, and ambient sounds. Be as specific as possible. 

Student answers will vary. Some students may say that a film’s soundtrack made the film more fun for them to watch while others may say that a film’s soundtrack made the film less enjoyable because they didn’t like the music chosen or agree with the timing of the selections. Some may feel that a film’s sound effects were too loud and overdone while others may feel that the sound effects were well done. Some may say that a film needed more ambient noise while others may say a film needed less. 

5. Think about an exciting event in your life and briefly describe it. If this event were going to become a film, what type of microphones would be needed? What type of sound effects? What type of music? Give your reasons. 

Student answers will vary depending on the events they choose for this question. If crowds are part of their events, they will need omnidirectional mics. If there are periods of dialogue, they will need shotgun mics and possibly lapel mics. Sounds effects will depend on the events they choose. Music will depend on the events and the students’ tastes in music. 

Lab
Answers will vary based on the film chosen. Student responses should answer all questions and use appropriate evidence from the film.
1. Identify the film you will be using for this lab.
2. Describe three diegetic sounds used in the film you selected. What do these diegetic sounds add to the film? Do you think the filmmaker did a good job of including diegetic sounds to the film? Explain your answer.

3. How is music used in the film? Is there a scene where the mood is enhanced or made more palpable by the music choice? Explain your answer. 

4. In the film you selected, what is one type of non-diegetic sound included? Describe a specific scene with non-diegetic sound and how the sound influences the film.

5. Identify and describe a scene that makes ample use of sound effects. What types of sound effects are used? How do these sound effects impact the scene? What would this scene be like with no sound effects?

6. Of the many jobs related to sound, if you were able to take on one of these roles for the film you selected, which one would be your preference and why? What would you have done differently and why?

Discussion Questions

1. Think of a film that has a very well-known theme song, music, or sound effect (the knife sound in Psycho, for example). How would the movie be different without that specific element? 

Student answers will vary. Possible films include Jurassic Park, Jaws, and Psycho. Some students may say that another sound effect, song, or music would work just as well as the one that the film is known for—that the memorable quality lies in the moment itself, not the effect or music. Other students may say the opposite, that the sound is what makes the moment memorable and the film would be worse off without it. 

2. Early films were created without sound. What would be the advantages and disadvantages to having a film without sound? Do you think you would like a silent film? Why or why not?

Responses will vary. Students may discuss how audience may have to pay more attention to the film when there is no sound. However, sounds often make the sounds more realistic. Students should discuss whether or not they would like a silent film and provide a reason for their choice.


Test Questions (Answers Shown in Bold)
Multiple Choice 

1. ____ can be used for several different purposes, such as dialogue, scene establishment, and scene transition. 

a. Lighting

b. Camera angles

c. Sound

d. Volume
2. Seeing someone swimming in a lake and hearing the sound of the person’s arms slicing through the water is an example of using sound for what purpose? 

a. dialogue

b. heightening scene’s setting

c. conveying emotion

d. scene transition

3. The theme song from the movie Jaws is an example of using sound for what purpose? 

a. dialogue

b. heightening scene’s setting

c. conveying emotion

d. scene transition

4. Which of the following types of desired sounds in a film are those environmental or surrounding sounds that give a film’s scene credence?
a. dialogue

b. music

c. sound effects

d. ambiance
5. ____ are generally loud, and they are usually diegetic, such as the sound of an explosion after a bomb is thrown. 
a. Lines of dialogue

b. Music sounds
c. Sound effects
d. Ambient sounds

6. 
What type of microphone is often hidden in actors’ clothing? 

a. lapel

b. omnidirectional

c. exterior

d. shotgun

7. What type of microphone is usually best for recording dialogue? 

a. omnidirectional 

b. shotgun

c. lapel

d. exterior

8. What type of microphone is useful for filming crowds, large events, and ambiance sounds?
a. omnidirectional 

b. shotgun

c. lapel

d. lavaliere

9. Which of the following information is placed on a film slate? 

a. names of actors in the scene

b. shot location

c. notes about music to be included

d. director’s name
10. Who is responsible for slating? 

a. boom operator

b. key grip

c. production sound mixer

d. director

11. In a theater, where is a sound board located? 

a. backstage

b. in the audience area

c. in the lobby

d. in a balcony above the stage

12. 
Who is responsible for making sure that the sound design plan in a theatrical production is feasible? 

a. sound engineer

b. sound designer

c. sound tech

d. sound board operator

13. For a theatrical production, a/an ____ holds information about what sounds are needed, when they are needed, and where they are needed. 

a. sound roster

b. roll sheet

c. effect list

d. cue sheet
14. For a theatrical production, the ____ comes up with the sound plan, and the ____ makes the plan a reality. 

a. sound board operator; sound engineer

b. sound designer; sound engineer

c. sound engineer; sound tech

d. sound tech; sound board operator

15. What one piece of sound equipment is required for every theatrical production? 

a. voice(s)

b. microphone(s)

c. speaker(s)

d. sound boar

16. The types, sizes, and number of speakers needed will depend on the theater space and ____.
a. the actors in the production
b. the number of microphones used
c. the production’s budget
d. the production type (musical, etc.) 
17. 
Avoiding vocal strain is particularly important for actors in productions that ____. 
a. have few actors

b. feature a celebrity in a lead role

c. feature children

d. have numerous performances
18. Actors must learn how to control pitch, volume, pace, and what else? 

a. articulation 

b. sound effects

c. coughing

d. vocal strain

19. What type of sound does a director of a theatrical production not want? 

a. music (vocal or instrumental)

b. actors’ footsteps

c. unrelated offstage noise from actors 

d. ambient sound

20. Which of the following must a boom operator know? 

a. what types of mics should be used and when

b. how to use a sound board

c. information to put on film slate

d. how to record voice-overs


True/False
41. Diegetic sound is sound that comes from within the world of the film, such as a car’s engine. T
42. Voice-over narration is an example of diegetic sound. F
43. Footsteps are a type of sound that a director generally does not want appearing in the film. T
44. Shotgun microphones are also called lavalieres. F
45. Lapel microphones are often hidden in actors’ clothing. T
46. A film’s boom operator is in charge of slating. F
47. A film’s production sound mixer is responsible for holding the microphones out of the way of the actors and the cameras. F
48. Ambiance is used in theater but not to the extent that it is used in film. T
49. The sound tech is in charge of running the sound board in a theatrical production. F
50. The sound board is sometimes located in a sound booth. T

Unit Summary
In this unit, you will learn about wardrobe and makeup in both film and theater. You’ll learn how characters’ appearances are designed and brought to life and about the professionals who do this. And you’ll learn about the unique concerns that must be taken into consideration during the wardrobe and makeup processes. 

What Will You Learn in This Unit?
1. Describe the processes of wardrobe and makeup design and creation. 

2. Compare and contrast wardrobe and makeup in stage performances and on film screens. 

3. Name the people involved with wardrobe and makeup in film and theater productions and describe their responsibilities.


Key Vocabulary List

	Costume designer
	designs the “look” for each actor in a film or theater production

	Costume plot
	a diagram, chart, or list that contains the following information: characters in each scene, what those characters wear, how the characters generally move during each scene (on crutches? rolling? running? etc.) 

	First read-through
	when the actors read through their lines as a group with the director for the first time, stopping for clarification of meaning or to discuss ideas for movement and voice

	Fitting
	when actors try on their costumes (whether those costumes are complete, partially assembled, or under construction) to ensure they fit properly

	Key makeup artist
	works with the costume designer and the wardrobe and makeup departments to create the look for each actor

	Makeup
	cosmetic products, almost always tinted, that are used to change one’s facial appearance

	Makeup effects artist
	a makeup artist who specializes in special makeup effects, such as the creation of scars

	Monochromatic
	one color

	Wardrobe
	whatever kind of clothing and accessory an actor may wear while filming a movie or acting in a play

	Wardrobe assistant
	in theater production, responsible for the upkeep and tracking of all costumes and accessories; may also help costume designer procure all costumes and accessories, or may be solely responsible for that


Review Questions

1. What is wardrobe? What purpose does wardrobe serve for films and theater productions?

Answers may vary. Wardrobe is whatever kind of clothing and accessories an actor may wear while filming a movie or acting in a play. Wardrobe can help construct the reality of the film’s or play’s world. It can help an actor get into a part.

2. 
How can lighting affect costumes and makeup and the actors wearing them in films and theatrical productions? 

Specific fabrics and colors can be greatly affected by the lighting fixtures used in filming; some colors can wash out or look so bright that they appear garish under certain types of lights. The type of lighting used, or the amount of natural sunlight that is allowed to filter onto the actors, will affect what types of makeup and how much makeup the actors will need to wear in order to appear a certain way once filmed.

Stage lighting is often more intense and focused than film lighting, so colors and fabrics can look significantly different depending on the lighting, particularly if any gobos or color filters are applied to the lighting fixtures. Some fabrics are better suited to costumes for theater than other fabrics. For example, very shiny satin can look fake and cheap as it reflects the light from the fixtures. An actor may need to wear heavy makeup for his character, but the heat from the lights may cause him to sweat; if his makeup products are not formulated for heat and moisture, his makeup may run, ruining his appearance and possibly his costume as well.

3. What are fittings, and why are they important? 
At fittings, actors try on their costumes (whether those costumes are complete, partially assembled, or under construction) to be sure they fit correctly. If an actor’s dress is too tight, it will need to be made bigger, or a replacement dress may need to be located. The wardrobe crew needs plenty time to make these types of adjustments, particularly if the cast has many members, which is why fittings are staggered throughout the lead-up to performances. 

4. Why might the costume designer and/or wardrobe department work with a play’s technical director and/or the props master? 

The costume designer and/or wardrobe department might work with the technical director and/or props master to create and collect accessories, especially if the accessories are complicated or will undergo some sort of physical abuse during the performance, such as a pair of crutches that are used as a weapon in a physical fight. 

5. What is a costume plot? Why is this important to a film or theater production?

A costume plot is a diagram, chart, or list that contains the following information: characters in each scene, what those characters wear, and how the characters generally move during each scene (on crutches? rolling? running? etc.). This information can help the costume designer know what costumes are needed and help organize the information to help ensure continuity. 

Critical Thinking Questions

1. Think of a movie you’ve seen where the costumes and/or makeup were memorable, in either a good way or a bad way. What specific aspects of the costumes and/or makeup were memorable? 

Student answers will vary depending on the film each student chooses. Students may discuss films whose costumes have become iconic (any of the Indiana Jones films, The Wizard of Oz, etc.), films with dramatic special effects in makeup or costumes (Avatar), or films in which the costumes or makeup choices represent characters’ emotional states (The Dark Knight), for example.

2. 
Why might actors in a play not wear typical costumes? What are the advantages and disadvantages of this?
The decision to have no costumes may be because there is no money in the budget for elaborate or complicated costumes. The costume designer/wardrobe crew and director may decide to focus the available money on striking accessories and props to distinguish characters. The decision may also be an artistic one. For example, if the play’s theme is the shared dignity of all creatures, having actors wearing the exact same clothing will visually represent this theme. Students should also discuss the advantages and disadvantages of not using typical costumes, such as saving money or making the scene less realistic.

3. Imagine that you are called upon to design the wardrobe for a film that takes place during the American Civil War. What steps would you take to design the wardrobe for this film? What aspects would you want to keep in mind when designing the wardrobe?

Responses will vary. Students may talk about researching the time period and the clothes that people were wearing. They may talk about taking into account the budget and what they will be able to afford. Other aspects that they may keep in mind are the mobility of the costume, how the materials will look on stage/film, and so on.

4. You and a friend are putting together a film on a very small budget. The script takes place in the 1970s, but you don’t have much money for costumes. What are some of the ways that you could find costumes for your film?

Responses will vary. One option is to not use costumes at all. The script could be adapted to present times, in some cases. Costumes could be rented; bought from secondhand stores; borrowed from family, friends, or others; and so on.

5. Why is it important to use professional makeup for film and theater productions?
Cosmetics purchased at a drug store or even a department store almost never offer the level of coverage and pigmentation (depth of color) that is needed for film. Using everyday cosmetics can result in actors who look completely unmade or who appear poorly made up. If a movie is being filmed in high definition, makeup artists will need to use makeup that has been created specifically for HD. A film in HD shows much more detail than traditional film, even scars or imperfections that may not be very visible in person. Traditional makeup can settle into these areas, making them even more obvious on HD. Makeup for HD is finer, so it does not look grainy on screen, and it hides any imperfections without being obvious.
Lab
Answers will vary based on the film chosen. Student responses should answer all questions and use  appropriate evidence from the film.
1. Identify the film you will be using for this lab.
2. In the film you selected, how do the wardrobe and makeup help construct the reality of the production’s world? How do the costumes communicate to the audience the setting of the production and information about specific characters? Explain.

3. In the film you selected, consider the costumes worn by the characters. What did the costume designer need to consider when creating costumes for this film? Evaluate the costumes in terms of their advantages and disadvantages. Consider aspects such as mobility, realism, artistic intent, etc.

4. Choose a scene from your selected movie. What is the mood of the scene? How does the filmmaker achieve this mood? Discuss specific technical elements such as sound, lighting, angles, and shots.

5. Now that you have viewed the whole film, write your own 500-word review of the movie. Express your opinion of the film but support your criticism. Judge the story, rate the actors, and evaluate the technical elements. 

Discussion Questions

1. Would you prefer to work in makeup or wardrobe? Explain your choice. 

Student answers will vary. Some students may prefer makeup because they enjoy playing around with colors and changing people’s appearances and they like the hands-on aspect of makeup. Some students may prefer wardrobe because they enjoy working with clothing and trying out new styles. Some students may choose one option because the other option seems too difficult or scary to master. 

2. As an actor, would you prefer to act in a play that has what we traditionally think of as costumes (dresses, suits, accessories, etc.) or a play that has just accessories and props? Explain your reasons. 
Student answers will vary. Some students may prefer costumes because of the novelty of dressing up, the fun that comes from dressing up, the possible benefit of feeling more in character when wearing costumes, or the visual appeal of an entire cast in costumes and how it can help create the world of the play. Other students may prefer having no costumes for the likely increased ease of movement and/or the ability to focus more on acting and less on the physical concerns that can come with costumes (too tight, too loose, hard to move in, etc.).

Test Questions (Answers Shown in Bold)
Multiple Choice 

1. The person who would make a latex scar for a character in a film can be called what? 

a. makeup artist

b. costume designer

c. makeup effects artist

d. key makeup artist

2. The key makeup artist is the counterpart to the ____. 

a. costume designer

b. makeup effects artist

c. makeup artist

d. director

3. At what event do theater actors try on their costumes for the first time? 

a. first read-throughs

b. auditions

c. fittings

d. dress rehearsals

4. 
Who is responsible for managing the entire wardrobe of a theatrical production once performances begin? 

a. costume designer 

b. wardrobe assistant

c. seamstress

d. the actors

5. After a theatrical or film production’s costume designer has read through the entire script, s/he creates a list of characters in each scene, what they wear, and how the characters generally move in each scene. What is this list called? 

a. costume checklist

b. dressing list

c. wardrobe organizer

d. costume plot
6. Who is responsible for the upkeep of the entire wardrobe of a film production once costumes have been created and fitted? 

a. costume designer

b. seamstress

c. wardrobe department head

d. the actors

7. What is the responsibility of the key makeup artist? 

a. creating the look for each actor

b. creating special makeup effects

c. teaching actors how to apply makeup

d. purchasing cosmetics at drug stores

8. Why do members of the makeup or wardrobe department take pictures of the actors in costume and makeup before every take during filming? 
a. to ensure their colors will appear correctly on the film

b. to monitor appearances for continuity

c. to share with the media for publicity

d. to give to the actors 

9. In a theatrical production, when does the costume designer take measurements of the actors? 

a. auditions

b. first read-through

c. fittings

d. dress rehearsal 

10. Which type of fabric can be prohibitively expensive for theatrical productions with smaller budgets? 

a. polyester

b. cotton

c. satin

d. silk
11. Which of the following fabrics can look cheap and fake onstage because of the way it reflects light from the stage lights? 

a. polyester

b. cotton

c. satin

d. silk

12. 
Why can traditional professional makeup for film not be used when filming in high definition? 

a. Traditional makeup can settle into the skin’s imperfections and scars, making them very obvious.  

b. Traditional makeup’s pigmentation is too dull for high-definition film. 

c. Traditional makeup is finer than high-definition makeup, so it does not provide as much coverage as high-definition makeup. 

d. Traditional makeup is not available in shades that work with high-definition film. 

13. In the stage production of Beauty and the Beast, why would the costume designer need to work with the special effects crew? 
a. The costume designer would have to be sure that the fabric of actors’ costumes didn’t get caught in one of the mechanical special effects. 
b. A specific character’s costume required the occasional use of fire onstage, so the costume designer and special effects crew would have to work together to design that costume. 
c. The special effects crew would be interested in the costume design process. 
d. The costume designer would be interested in the process of creating special effects.
14. Which of the following would not be considered an accessory to a costume? 

a. wig

b. eyeglasses

c. skirt

d. watch
15. 
In what kinds of theatrical productions will actors often apply their own makeup with minimal assistance? 

a. Broadway shows in New York City

b. nationally touring shows

c. college or university productions

d. productions with elaborate costumes

16. Which of the following items should actors not share among themselves? 

a. makeup applicators

b. eye shadow

c. foundation

d. lip color

17. Which of the following sewing implements is a good replacement for time-consuming hook-and-eye closures for a theatrical costume? 

a. buttons

b. Velcro


c. laces

d. elastic

18. 
When would using a visible zipper on a costume be a problem in a play or film with a historical setting? 

a. when the zipper color does not match the costume color

b. when the actor does not like zippers

c. when the play or film takes place in a time before zippers were invented

d. when the costume budget is low

19. With which of the following people might the costume designer work during the costume design process? 

a. props master

b. sound board operator

c. light board operator

d. playwright

20. What is monochromatic clothing?

a. clothing that is historically accurate

b. clothing that is easy to remove quickly backstage

c. clothing that is rented from a costume shop

d. clothing that is all one color 

True/False
51. Makeup available for purchase at drug stores or department stores is usually sufficient for film use. F
52. If a movie is being filmed in high definition, makeup artists need to use makeup that has been specifically created for high-definition filming. T
53. It is helpful for the costume designer to bring swatches of fabric to the initial meeting with the director and set and lighting designers. T
54. The costume designer has to balance the actors’ mobility needs with the budget and the director’s vision and desires. T
55. In theatrical productions, accessories are not added to costumes until the first dress rehearsal. F
56. A character’s physical appearance depends solely on wardrobe and makeup. F
57. Having multiples of certain costumes or accessories can be a wise decision for a film or play. T
58. All theatrical productions require the actors to wear costumes. F
59. Most theater actors learn how to apply basic stage makeup. T
60. The wardrobe department head on a film production is responsible for the cleaning and repair of costumes and accessories. T
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